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“(THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goethe. 
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Vor. 67.-—No. 6. SATURDAY, FEBRUARY 11, 1888. Puce { 90. By Post 
THE Special Wotices. 
a ROYAL ALBERT: HALL CHORAL SOCIETY. 
at Patron—Her Majesty the QUEEN. 
: Po gage President—H.R.H, the Dake of EDINBURGH, K.G. 
nthe ar. | Conductor.—Mr. BARNBY. : 
ran. eles 4 Handel's ‘‘ MESSIAH,” on ASH-WEDNESDAY, Feb. 15, at Eight. 
we | Artists: Madame Nordica, Madame Patey, Mr. Charles Banks, and s 


Manufactured by D. W. KARN & CO., 
WOODSTOCK, ONTARIO, CANADA. 





The Karn Organ is a reproduction of the Pipe Organ in 
miniature, of pre-eminent value as an effective music exponent for 
the Home. 

OUR AIM‘hasnot been to see how cheaply an organ can be 
built, BUT HOW CHEAPLY A FIRST-CLASS ORGAN can be made. 

OUR CLAIM is that: we are building .organs equal to, if not 
surpassing, all others, at the very lowest reasonable prices. 





COMPARISON CHEERFULLY INVITED. 


New Illustrated Catalogue & Price Lists Free of the 
Sote European AGENTS: . 


THE SCHREIBER PIANO CO, 


18, BERNERS | STREET, LONDON, W. 








NOW READY FOR 1888. 





The Musical Directory Annual and 
Almanack. Contents: The names and addresses of Pro- 
fessors & Traders in London & Great Britain, arranged in 
Alphabetical order, the latter under each town. List of 
new copysight music published during the past year. 
The principal Concerts given by Musical Societies and 
others in London and the provinces, &c., &c. 


Price—In paper cover, by Post, 3s. 3d., 
Crimson Oloth, 4s. 3d. 


Rudall Carte & Co., 23, Berners Street, Dondon. 





The Professional Pocket Book and 


Daily and Hourly Engagement Diary, published accord- 
ing to the plan of the late Sir Julius Benedict, containing 
spacés for appointments, lessons, &c., being invaluable 
to those who give lessons, or have many engagements. 
Principal concerts; meetings, and general information. 
Prive—In Roan Case, by. . 2d, 

a4 ry; In Russian Weak ost 


Rudall Carte & Co., 23, Berners Street, Dondon. 


' 


| Watkin Mills. 








Band and Chorus. 1,000. Organist, Dr. Stainer. 
7s. 6d., 5s., 4s., 3s., and gallery (promenade only) Is. 


HE LONDON SYMPHONY CONCERTS. — Mr. HEN- 
SCHEL, Conductor. — Programme of the Thirteenth CONCERT, 
WEDNESDAY AFTERNOON Next, Feb. 15, ST. JAMFS’S HALL, at 3.0. 
—Overture to St. Paul (Mendelssohn); concerto in A, for violin and violon- 
cello (MS.) (Brahms) (first aya pene in England), Dr. Joachim and Mr. 
Hausman ; symphony in C (Haydn) ; violin solo (a) Garten melodie, (b) Am 
Springbrunnen, (c) Abendlied (Schumann) (with orchestral accompaniments 
by E. Rudoroff); Dr. Joachim ; violoncello solo Kol Nidrei (Bruch), Mr. 
Hidiphaiiae’s Hochzeits-Zug, from Feremors (Rubinstein). Reserved Seats, 
10s. 6d., 7s. 6d., and 4s, ; admission, Is. ; at Austin’s Office, St. James's 
Hall, and usual agents —N. Vert, 6, Cork Street, W. 


UNIVERSITY OF MELBOURNE. 

The Council of the University having decided to create a professorshi 
of Music, Candidates for the appointment are requested to forward their 
applications, with testimonials, to the Agent General for Victoria not later 
than the 22nd of February. The Candidate chosen, besides delivering 
Lectures on the History, Science, and Teaching of Vocal and Instrumental 
Music, will be required to conduct examinations of Candidates for Musical 
Degrees, to act as Organist to the University, to periodically report upon the 
progress of Scholars in Music, and to conduct examinations of candidates for 
certificated Teachers. . The commencing salary will be £750 per annum, 
rising by quinquennial increments, should the funds of the endowment allow 
it, to an. ultimate maximum of £1,200, with an allowance for House Rent of 
£100 per annum. eet 

Further particulars may be obtained on ok rage to the Agent General 
for Victoria, Victoria Office, 8, Victoria Chambers, Westminster, S.W. 


Prices, 











QRGANIST Wanted tor. the Parish Church of Penpont, 
Thornhill, Dumfriesshire, N.B. Salary, £40 per annum. Must be 
ualitied to train the choir.—Applications, with references, to be sent to 

Wm. Lawson, Penpont, by the 15th February. 


FOR SALE, three-manual ORGAN, 21 stops. 
instrument, handsome case, richly decorated pipes, &c. 
London Music Publishing Company (Limited), 54, Great 
Street, W. 
T° ORGANISTS.—For Professional Practice, Teaching, or 
Concert purpose, and Home use, the ‘‘ Bach Model” Pedal Instrument 
is only reliable substitute for a pipe organ. Vor design, improved action, 
connections, and tone, it embraces the merits of the highest class instruments ; 
and without paying an exorbitant price you may have an instrument with 
organ measurements that removes the deficiencies hitherto experienced in 
al instruments.—Apply for illustrated lists, terms, and prices, to J. L, 
chole field, Musical Iustrument Manufacturer, Huddersfield. 
HE FRASER QUINTET. Misses Violet (Vocalist), 
Ida, and Ethel (Pianist, Violoncello, and Viola), Mabel and Stella 
Violinists), play Quartets, Solos, Duets, two Pianofortes, &c. For Engage 
ments, for Concerts, “‘ At Homes,” Dinner and Garden Parties.—-Address : 
121, Adelaide Road, N. W. 
RORY LANE.—Augustus Harris, Lessee and Manager.— 
TWICE DAILY, at 1.30 and 7.30. Augustus Harris’s Ninth Annual 
Pantomime. 


puss IN BOOTS, at DRURY LANE. 
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Lettie Lind, Marie Williams, Jenny Dawson, Leslie Bell, Lily Miska, 
Capet, Florrence Graham, Mabel Coates, 
ichols, Herbert 
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Znstitutes and Colleges. 





ROYAL COLLEGE OF MUSIC, KENSINGTON GORE, 


LONDON, S.W. 
Incorporated by Royal Charter, 1883. 
President - - H.R.H. the PRINCE of WALES, K.G. 
Director -  - Sir GEORGE GROVE, D.C.L., LL. D. 


Next College Concert, February 23rd, at 7.30 p.m. 
The Half-Term will commence on February 13th, 


Associate Examination— 
The Examination for 1888 is fixed for April 16th. Last day for 
receiving applications, March 6th. 
Forms and particulars may be obtained from the Registrar, Mr. 
GEORGE WATSON, at the College. 


CHARLES MORLEY, Honorary Secretary. 


NIVERSITY OF TRINITY COLLEGE, TORONTO. (The Church 
of England University of Upper Canada.) 
FACULTY OF MUSIC. 

The next Examinations for the degree of Bachelor of Music will be held 
simultaneously in Toronto and London in Easter week, 1885. Women are 
admissable to these examinations. For =, apply to Rev. £. K. 
Kendal, D.C.L., Registrar for England, Southsea 


PRINITY COLLEGE, LONDON. For MUSICAL EDUCA. 
TION and EXAMINATION, &c., and for the Granting of Certificates 
and Diplomas in Music. . Inst. 1872. 











President ~ - The Earu of ABERDEEN. 

HIGHER EXAMINATIONS for the Diplomas of L. Mus. T.C,L. and 
A. Mus. T.C.L. are held twice a year, in January and July, and are open to 
ersons of either sex, whether students of the College or not. Special Certi- 
fe ates (including the positions of Associate Pianist, Associate Vocalist, etc.), 
are also given for Harmony, Counterpoint, Instrumentation, Solo Singing, 
Pianoforte, Organ, Violin, and Violoncello, or. any other Orchestral Instru- 
ment approved by the Academical Board. Candidates may enter’ for one or 

more subjects at the same Examination. 

LOCAL EXAMINATIONS IN INSTRUMENTAL and VOCAL MUSIC 
are held during the year at the various centres, on dates to be learned on 
application. 

« LOCAL EXAMINATIONS IN MUSICAL KNOWLEDGE are held at 
the various centres of the College every June and December, There are 
national prizes, Honour Certificates, and Pass Certificates. 

Regulations, lists of centres, and all particulars can be obtained from the 
Secretary, Trinity College, London, W. 

By Order of the Academical Board. 

Mandeville Place,{Manchester Square, W, 


qu LD OF ORGANISTS, 35, Wellington Street, 
Strand, W.C. 
Patron—The Right Rev. THE LORD BISHOP OF LONDON. 
PRESIDENTS, 
The REV. CANON SIR F. H. GORE nn Bart., Mus. Doc. 
Sir HERBERT OAKELEY, Bart., Mus. Doc. 
Sir ROBERT STEWART, Mus. Doe. 
Vice- President-- WILLIAM PINNEY, Mus. Bac., Oxon. 
Warden—CHARLES VINCENT, Mus, Doc., Oxon, 

Established to advance the cause of Chureh music and the truest interests 
of its Professors, etc. 

Members of the Church of England and Ireland, and the Episcopal Church 
of Scotland, are eligible for election. Subscription: Professional Organists 
(Associates) 10s. 6d. per annum ; Amateurs (Members) 15s, per annum ; Life 
subscription, 5 guineas, 

Next Fellowship examination in Easter Week. 

‘Prospectus and lurther particulars may be obtained from the Hon. Sec., 
Br. v: bia Lewis, Staines, Middlesex, 


London Organ School and International. College of Music, 
Established 1865, by ‘the Rev.. SCOTSON CLARK, MusiB 
Patron—His Grace The ARCHBISHOP of CANTERBURY. | 

Principal—H ENRY CLARK... ° 
THE NEXT STUDENTS’ MATINEE MUSICALE will take 
place on SATURDAY, February 11th. 


Piano, Singing, Violin, ‘Cello, Flute, Harp, Organ Lessons, with 
Practice; and Harmony. Private Lessons and Classes. 
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Candidates for Musical Degrees at any of the English” Universities | 


are expressly prepared for the Matriculation Examinations-by Oxford 


and Cambridge graduates (in honours). Branc es-at Kensington oe - 


St. ohn’s Wood. 


to the Director’ of Classes, 
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Publishers’ Announcements. _ 
“BIRD: RAPTH iY ny 


g.(for a ra Ni 
Mia set {(G) MOIR CLAR ; 
Ke ' \ 
ry i OPINIONS. a) 4 Lueffh 
«Bird Raptures’ is a song of a merit. The accom iment 
plays an important part, and contains several original’ charming effects.” 
‘HE Musica, WogxD, June 11,-1887. 
“One of the most earnest and beautiful songs that has appeared for many 
a ae. ”—Musical Standard, Dec, 23, 1887. 
hen the public can appreciate a song like this, the trade of the vulgar 
ballad-monger will be ce —Musical Review, December, 1887. 
Y THE SAME COMPOSER, 
- ‘SBAUVA,”’ 
Four Sketches for Pianoforte Duet. ~ 
“ Admirably written, and marked by an o ity which will recommend 
them to pianists of culture.”—Tue Mustcat Wortp, June‘1l, 1887. 


Srantey Lucas, WEBER AND Co., 84, New Bond Street, W. 











T° be performed at the CRYSTAL PALACE, Fesruary 18, 


“THE DAY-DREA M.” 
Cantata for Solo Voices, Chorus, and Orchestra. 
he P 


e ms 
ALFRED LARD ENNYSON, 
The Music Cm b 
CHARLTON T. ER. 


Price Two eet 
Lonpow AND New York :—NOVELLO, EWER, AND CO. 


Just Published. with Portrait, tcap., cloth, 18, 6d, 


BIOGRAPHIES § GREAT COMPOSERS, 


| HANDEL, 
: By J. GUTHBERT: H ADDEN, 





Lonpon: W. H. ALLEN @ & 06, 13, Weriiiso Puskck, 








THE TONIC SOL=FA METHOD 


Is endorsed by the following musicians : 
Smr ROBERT STEWART. Mr. BRINLEY. RICHARDS 
(deceased),  ~ 


Dr. STAINER. 
Dr. BRIDGE. ,_ - Mr,’ E. PROUT. 
Mr. BARNBY. Pror. HELMHOLTZ. 


Mr. HENRY LESLIE. 
Mr, E. H. TURPIN. 





Me C A par. ne. 


Those desirous of becoming -acquainted ‘with ‘the system should 


purchase 


TO READ MUSIC. a 


HOW 
TONIC . SOL-F, PRIME 
er ae LESSONS 18. 6a. 


HOW ONY. 2s. 
THE st a VGovise 8s. 6d. 

London: J. CurwEn & Sons,-8-&, 9 Warwick Lane, E.C. : 
THE ABT OF: SINGING.,....)) 


New Edition, Revised) & Improved, of | > ©! 
A COURSE OF eTuDy: AND » PRACTICE: FOR 


THE i TOs NE 
colic te Aa et te 


Vv ae - 
or {RAN Medsic Size, price T6597 I-90! 
London : HAMMOND &. CO. resdene, , Wiol vies ep pa and of the Author, at his 
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"ROBINSON & OLEAVER’S 


ROYAL TRISH CAMBRIC POCKET- HANDKERGHIEFS. 


Samples and! Price Lists'Posk Piet) lord « ee 
SomeBauiiat ne otal 3 Ladies’ Rae wha 5 ‘Gents! 


Times s) 2s) Ud. 5 Goat, ae ue. 
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- Professional, Cards. 


The subscription for a ‘‘ card,” spacein these 





columns, is £3.10s, for six months; and £1 


warter—payable im advance, including C Hy 
of. of the reach week; Subscriptions should 
sent to the. office of Tue. Musica, Wor.p 
12, Catherine Street, Strand, coments W. C, 


Conductors and Gomposers. s 


Mr. FREDERIC H. ‘COWEN, 

* 73, HaMILTON, TERRACE, 
£ St, JoHN’s Woop, N.W. 
Mr. WILHELM GANZ 


(Professor of the Pignoforte, Composer, and Conductor), 
126, HARLEY STREET, W. 


Mr. F. KILVINGTON HATTERSLEY,. 
A.R.A.M, 
(Professor of the Pianoforte, Composer, and Conductor), 
17, FINSBURY PARK VILLAS, 
GREEN Lanes, N. 


Mr. ALBERT VISETTI 
(Professor of Singing, Composer, and Conductor), 
12; WESTBOURNE Park‘ ‘TERRACE, W. 


Madame SIDNEY PRATTEN 
(Guitar, Concer Han) end Giaelivn. Wood and Straw 


22A, DORSET STREET, PORTMAN SQUARE, W. 


Mr. F. St. JOHN LACY ~~ 
eae bf Singing, Composer, and Vocalist) (baritone), 
FitzRoy Wanesant, CHARLOTTE STREET, 
Firzroy Square, W. 
Mr. H. MARTYN VAN LENNEP 
(Teacher of Singing, Composer,;and Conductor), 
Address—7, WimPoLe STREET, 
CAvENDISH Square, W. 
Mr. G. ARTHUR HIGGS, F.C-O. 
L. Mus. and Tallis Gold Medallist. T.C.L. Pupit of 


Mr. Albert Visetti. Teacher of Singing, Harmony, Con- 
ductor, and Vocalist. (Baritone.) . 


Address—Triniry COoLveGe, Loxpon, W. 






































- Wocaliats—Sopranos. 


Madame VALLERIA 
(Opera and Concerts), 
Boswortu Houses, HusBann’s Boswortu, 
Ruopy. 








Miss EDITH DESMOND 
(Opera and Concerts), 
c/o NOLAN & ¢ JACKSON. 





Miss KATE FLINN 
(Concerts and Ovatorios), 
41, Wetreck STREET, 


CAVENDISH Square, W. 





Mdlle. VELMI 
(Opera and Concerts), 
7, CHESILTON Road, MuNsTER Park, 
Funay, S. w. 


Miss AGNES LARKCOM 


Has removed to 


158, PorTspown’ Roap, W. 
Madame ISABEL GEORGE, L.R.A. M. ” 


(Concert and Oratorio), 
29; ALBANY | STREET; Rucror $ PARKy. N. W. 


“Gontraltos. 


Miss JOSEPHINE CRAVINO_ 
_ Concerts and Oratorio), 
2, SEDGMOOR VILLAS, 


Private Lessons given. ' CAMBERWELL, S.E, 


Miss MARY E. DAKIN, R. AM. 
, (Mez, ‘Sop. Vy 























: (Bebiats Goethe &.* 
-| 314,, Monmourp -Roap, ; 


Bayswater, Lonpon, We Tate, 





Mise LENA LITTLE 


hey Nonroix Savane, Hype Paxk, W. |. 





¢ Contraltos.—Continued, 


Miss. PATTIE MICHIE, 
68, Park WaLk, FuLHAM Roap, 
Lonpon,-S.W. 
Madame OSCAR POLLACK 
(Concerts), 
56, Ducness Roap, 
Epapaston, BIRMINGHAM, 











Mr: BARTON McGUCKIN 
(Operas, Concerts, and Oratorio), 
c/o Mr, ALFRED Mout, 
26, OLD Bonp Srreet, W.. 
Or, 270, Etcin AVENUE, MAIDA VALE, Ww. 
Mr. ARNOLD BREEDEN 


(Concerts, Oratorio, and Opera), 


Address—N. VERT, Esq., 





z 6, Cork Street, W. 
Mr. SEYMOUR J] JACKSON 
(Concerts and Oratorio), 


Ovp TRaFFrorD, MANCHESTER. 


Mr. PAYNE CLARKE 
(Concerts and Oratorio), 
28, DEVONSHIRE STREET, ISLINGTON, N. 
Mr. J. DALGETY HENDERSON, 
Gotuic Lopes, 
Lorpsuip Lang, S.E. 
Mr. REDFERN HOLLINS, 
30, St. STEPHEN’s AVENUE, 
. SHEPHERD’s Busu, W. 


Mr. BERNARD LANE, 
60, WESTBOURNE PARK VILLAS, W. 
Chevalier EDWARD SCOVEL i 
(Opera, Concerts, and Oratorio), - bres 
Hore. DE L’Evurope, 
Mat, Traty. 

















Mr. W. "ESMOND, 
24 Urres Modiicé STREET, Dus1in, 


gee Hg “aritones, 


Mr. WALTER CLIFFORD 
(Oratorio, Opera, and Concerts), 
clo N. Vert, Esq., 
6, Cork STREET, W. 
Mr. FREDERIC KING 
(Concerts and Oratorio), * 
19, CANFIELD GARDENS, S. HAMPSTEAD. 
Mr. NORRIS CROKER, 
EGREMONT, CROXTED RoapD, 
West Dutwica, S. E. 
Mr. JOSEPH LYNDE 
(Oratorio, Opera, and Concerts), 
63, STAFFORD PLAcE, 
Buckincuam..Gate, S.W. 
Mr.. ALBERT, REAKES 


(Bass-Baritone, of the ** London Ballad Singers,” 
Oratorios, Concerts, &¢.), , 


3% Lancaster Roan, 
Norttinc Hitt, W. 


Herr RAGNAR GREVILLIUS 
(Concerts, Oratorio, and Opera), 
70, PorTsDowN Roan, Maipa Niaua, W. 


Bass, 


Mr. WATKIN MILLS ‘Fequests ‘that ‘in 
future all communications respecting 
Concerts; &c., be addressed to his 
‘'reSidence, 'Huntcliffé; Bexley, Kent. 
1) ¢Cohcerts! and Oratorio) ©! * 
6/0 Mr-N. Vert, 6, Cork Sr., 
° ong ) BURLINGTON,GaRnENs, W< 
‘and’ Gornet br 













































MrT) 
185, Kine’s Roap, N.W_. 
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M4 Pianoforte. 
ir. G. PRADEAU 
(Lessons and Recitals), 
1, STOWE _Roap, 
SHEPHERD'S Bus SH, W. 


“Guitar. 
~ Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned to town, 22A, DorsET STREET, 
PoRTMAN SQUARE, W., where may be had 
her celebrated book, “ Learning the Guitar 
Simplified,” 1os. 6d. 


a = = + 





PRT Violin. 


Mr. ALLAN CAMPBELL | 

(Formerly Pupil o¢ Mr. Henry Holmes and Dr. S. S. Wesley), 
23, THICKET Roap, 

Pupils visited and7received. ANERLEY, S.E. 

Mr. JULES KOOPMAN 


(Late Professor at Conservatoire Groningen. Lessons, 
Concerts, and Private Soirées), 


109, SUTHERLAND GARDENS, W., 
Or, STaNLEY Lucas, WEBER & Co., 
84, NEw Bonp STREET, | Ww. 








| Mr. LESLIE CROTTY and 


Madame GEORGINA BURNS, 
c/o Mr. ALFRED Movt (sole agent), 
26, Otp Bonn Street, W 


Miss AGNES JANSON requests that all 
communications respecting engagements may 
be sent to her new address, 344, Gloucester 
Place, Portman Square, W.; or to Mr. N. 





| VERT, 6, Cork Street, W. 


ai ee ee eee 


MR. HEALEY’S SPECIAL LIST. 








‘| Madame LILIAN NORDICA (Soprano) 


(Opera, Oratorio, and Concert), 
' Address to : 
Business Manager, W. B. Heaey, 
ToA, WARWICK STREET, W. 
Mdlle. LOUISE LABLACHE (Mez. Sop.) 
(Opera and Concert), 
Business Manager, W. B. HEALEy, 
toa, WARWICK STREET, W 
Mdlle. HELENEHASTREITER (Contr.) 
(Opera, Oratorio, and Concert 
Business Manager, W. B. HEazey, 
104, WARWICK STREET, W. 


Madame BELLE COLE (Contralto) 
(Oratorio and Concert), 
Business Manager, W. B, Heatey, 
10a, WARWICK STREET, WwW. 
Mr. JOHN PROBERT (Tenor) 
(Oratorio and Concert 
Business Manager, W. B. VWaaruy, 
toA, Warwick STREET, W. 
Mr. VAUGHAN EDWARDES (Baritone) 
(Concerts and Oratorio), 
Business Manager, W. B, H&Axey, 
TOA, Warwick STREET, W. 
Mr. MULES BROWN (Baritone) 
(Oratorio and Concert), 

Business Manager, W. B. HEALEy, 
oc! ae 2) 104 WARWICK STREET, W, 
Mr. HENRY POPE (Bass} bist br: 

(Opera, Concerts, and Oratorio), 
Business Manager. W. B. Heatey, 
10a, WARWICK STREET, W. 


MrT. LC. CAM eg roeesas 


(Oratorio and 
Business Manager, W. B. HEALEy, 
164, WARWICK Sepast, W 
AM-NICHOLL, © «: | 
_ 28, Bexsize Road, NW. 
Or, Sole Agent, W. B. Heaxzzy,. .. ! 

_ +... 104, Warwick Street, We 
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BROWN’S BRONCHIAL TROCHES. 


Public Speakers and Singers 


Can use ‘Brown’s Bronchial Troches” as freely as requisite, containing 
nothing that can injure the system. They are invaluable in allaying the 
hoarseness and irritation incident to vocal exertion, effectually Clearing and 
Strengthening the Vuwice. 

“* They seem to act specially on the organs of the voice, and produce a 
clear enunciation.” —MARIE Rozg-MApPLESON. 

Ask. for and obtain only ‘‘ Brown’s Bronchial Troches.” Sold everywhere 
at Is. 1}d a box. 








ORGANISTS AND ORGAN STUDENTS. 


You are kindly requested to write for Ainsworth’s ‘‘New Patent Organ 
Pedal Combination List.” Ainsworth’s ‘‘ New Patent” is perfectly unique 
and may be combined easily with any Piano. Itis the only one which may be 
safely combined with any Piano without deteriorating the instrument. 
Having put down at my works two engines and machinery of the most 
desirable kind, I am now supplying my goods at a price which enables every 
organist and organ student to have always ready for use inhis Studio an 


ORGAN PEDAL PIANO, 


Arrorpinc Perrgctiy Unrquz Pepa Practice. 
34, Sheen Park, Richmond. 
Dear Srr,—I have deferred writing to comment upon your Pedals and 
Action now attached tomy pianoforte until I could satisfy myself of their 
utility and efficiency. Ican now conscientiously say that they more than 
fulfil all my anticipations. Although I am no carpenter, aided by your 
lucid diagram I had little difficulty in attaching them myself, and it is 
impossible to over-estimate the comfort they give to me or to conceive the 
saving of time one experiences in one’s own room.-—Believe me, yours truly, 
BURNHAM HORNER, F.R. Hist./3. 
To Mr. Mr. Ainsworth, 


Dear Sir,—It gives me great pleasure to bear testimony to the perfection 
of your Invention. Iam more than satisfied with your Patent Action and 
Organ Pedals, and consider them worth double the money. Organists and 
organ students who desire toimprove inthe Art of Pedalling, which is so 
essential to a good organist, will do well to procure a set. I have seen no 
Action half so effective, and one can sit at the Piano and play, “ Fixed in his 
everlasting seat,” or any other organ music, or organ arrangement with the 
greatest pleasure. The touch of pedals could hy a better, and the action is 
as you say, ‘‘ Absolutely free from annoyances.” They cannot be too highly 
recommended, as by their use, rapid progress is certain.—Believe me, 
sincerely yours, I. B. Thornton, ~ 

Organist, Birstall, Leeds. 


Cologne, July 16th, 1886, 

My Dear Sir,—I have much pleasure in informing you that your Pedals 
have given the fullest satisfaction. I have them pos. Fa with my practice 
Piano. Many of my musical friends who have seen them, as well as m 
organ pupils, are quite delighted with them ; and I must acknowledge that I 
have never met with any Pedals so novzseless and pleasant to play upon as 
yours. The Action I consider durable, and of very good workmanship. 
Every organist who desires to perfect his playing will welcome your invention. 
Tecan recommend your goods in every respect.—Yours traly, 

Herr J. RODENKIRCHEN, 
To John Ainsworth, Esq. Organist, The Cathedral, Cologne, Germany. 
TOOLS.—In order to facilite the attachment, a complete set of tools are eent (four in number) 


each one marked for its particular use. By the use of these tools, and following carefull 
the directions, ANY ONE can make areaily good attachment. . if 


On Receipt of Trade or Professional Card, you will receive List, with Liberal Terms, 


AINSWORTH’S PATENT ORGAN COMBINATION WORKS 
BRINSCALL, CHORLEY. 








Facts and Comments, 


Mr. Cusins is putting the finishing touches to a new Sym- 
phony, which promises to be an interesting, nobly-designed, 
and largely-developed work. 





We understand that at the recent competition for the 
Mendelssohn Scholarship only four candidates presented 
themselves, none of whom was found worthy of the prize. 





According to an advertisement in the 7ad/éz, it'was in- 
tended to perform at the memorial service for thé Young 
Pretender, Cherubini’s Mass in X flat. What-a-pity-that the 
loyal feeling of Cardinal Manning for the reigning dynasty 
has prevented the production of so remarkable a work, not 


mentioned either in Cherubini’s detailed catalogue, or in 
any of his biographies. 


The election of the new Principal of the Royal Academy: 
will take place in a few days, and expectation as to who the 
chosen favourite will be runs mountain high. If musicians 
were at all a betting race, the odds on the favourite would 
vary from hour to hour, 


Mr. Barnby, Mr. Cowen, and Mr. A. C. Mackenzie are the 
principal competitors, and it will be seen that if the Academy 
does not choose a good man it will be its own fault. Every 
one will be glad to learn that Mr. Walter Macfarren has 
retired from the competition, his interest and that of his 
party having been transferred to that of Mr. Mackenzie. The 
salary is £500 ; and it must be cited as a remarkable instance 
of disinterestedness, that Mr. Barnby is prepared to forego 
three times that income at Eton, in order to devote his time 
to an institution which is sadly in need of a strong, though 
gentle, hand to free it from the rank growths of mediocrity 
and old fogeydom. : 


Mr. Thomas Threlfall has been selected chairman, and his 
appointment, a purely honorary one, we understand, will 
relieve the Principal from the care of business transactions. 
This seems a step in the right direction. 


The terms for Mr. Harris’s season at Covent Garden are 
settled, and the engagements of Mesdames Nordica and 
Albani, the two de Reszkes, Signor Ravelli, and probably 
Mdlle. Arnoldson and M. Lassalle are announced. There 
is also some hope of Madame Valleria once more being 
heard on the Italian, stage, where she gained her early 
triumphs. Signor Mancinelli and Mr, Randegger will once 
more be the conductors. 





All this promises well. But how about the. repertoire? 
We have more than once pointed out that an operatic season 
to have any chance of success should include’ at least one 
important novelty, and everything in this instance points to 
Verdi’s “ Otello” as that novelty. It would be a great pity if 
the publishers and the impresario should fail once more to 
come to terms ; and if England should thus be deprived of a 
work which draws its primary inspiration from an English 
‘poet. 





“Mr, Charles Wade begs to announce that, owing to 
unforeseen circumstances, over which he has no control, the 
Grosvenor Gallery is no longer available’ for his concerts. 
They will, consequently, take place in Princes’ Hall on the 
dates already announced, with the exception of that advertised 
for the 7th February, which is transferred to the 28th 
February.” This curious announcement requires some 
explanation. Messrs. Hallé and Comyns Carr, it is well 
known, have given in their, resignation, for the reason, 
amongst others, that they consider the giving of concerts and 
other frivolous entertainments a degradation of the sacred 
precincts of a picture gallery, But why should the prohibi 
tion continue now that these vigorous purists have departed 
for another and, let us hope, a better place ? 

Mr. William West, who died last week, at the age of 98, 
is better known in the theatrical than in the musical world, 
‘He was, however, in conjunction with Elliston, greatly 
instrumental in the first production of Weber’s “Der 
Freischiitz” in London. In 1820 Mr. West was lessee of 
Drury Lane Theatre. Among the songs of his composing 





| were-“Bold Robin Hood,” and the hymna “Simply to Thy 
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Sir Arthur Sullivan's ” Golden Legend.” fas been given 
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‘for the first time in Cork with the greatest possible success, 
under the direction of Dr. J. C. Marks, 





The prospectus of the Philharmonic Society for the coming 
season has been issued. Seven concerts in all will be given, 
commencing on March 15th, and ending June 16th with a 
morning performance. The principal new works announced 
are a suite by Edward Grieg, who will also play his pianoforte 
concerto in A minor, and two orchestral pieces, respectively 
by Widor and Tschaikowsky, who will conduct their own 
music, Mr. G. J. Bennett, the young English composer, will 
contribute a new concert overture, and Mr. Silas, an orchestral 
work, as yet nondescript. Perhaps the most important 
feature of the prospectus is the announcement that Madame 
Schumann will at the first concert play Chopin’s pianoforte 
concerto in F minor. M1. F. H. Cowen will conduct all the 
concerts, 


Every musician should buy.a copy of this month’s 
Scribner's Magazine, which contains the first instalment of a 
series of letters addressed by Mendelssohn to his old friend, 
Moscheles. The charm of Mendelssohn’s epistolary style is 
sufficiently known to make quotation almost unnecessary. 
We may extract however, the following passage referring to 
Herri ees the recently deceased pianist, and showing the 
estimation: in which that virtuoso was held by the better 
musicians of his time. 

And what do you sad to their hissing little Herz? Why, 
that testifies to a high degree of culture! Has he consoled him- 
self with guineas and Misses, or was it too crushing? You are 
par icularly silent on the subject, and yet it is true, and Moritz 
Schlesinger will not be slowto triumph. Well, if he will only 
abstain from writing variations for two performers, or, if that is 
too much to ask, if he will only avoid windinz up with those 
rondos that are so frightfully vulgar that I am ashamed to play 
them to decent people, then, for aught I care, Jet him. be mace 
King of the Belgians, or rather Sem‘quaver-king, just as one says 
Fire-king. After all, | like him ; he certainly is a characteristic 
figure of these times, of the year 1834, and as art should be a mirror 
reflecting the character of the times, as Hegel or someone else 
probably says somewhere, he certainly does reflect most truly all 
salons and vanities and a little yearning and a deal of yawning 
and kid gloves and musk scent which I abhor. 

If, in his Jatter days, he should take to the Romantic, and 
writ: melancholy music, or to tke Classical, and give us fugues 
—and I should not be surprised if he did—Berlioz can compose 
a. new symphony on him: “De la vie d'un Artiste,” which I 
am sure will be better than the first. 


The sneering reference to Berlioz at the end of the letter 
is further developed in some remarks made about the same 
symphony in a subsequent letter de dazo Berlin, August 13th, 
1835 :-— 

SFist you say about Berlioz’s symphony is literally true, I 
am sure; only I must add that the whole thing seems to me so 
dreadfully slow, and what could be worse? A piece of music may 
bea piece of uncouth, crazy, barefaced impudence, and, with all 
that, have some go about it, and be amusing ; but this is simply 
insipid, and altogether without hfe. 

It will be seen that Berlioz’s instinct .was only too 
just. when he felt that, in spite of the memorable 
exchange of batons—tomahawks Berlioz. calls, them— 
Mendelssohn was profoundly antagonistic to himself... The 
two men’s natures were, in fact, opposed. One could. not 
‘understand the other, no. more than Schumann could under- 
stand Wagner or Wagner Schumann. To explain, these 
antipathies from mere professional jealousy would be alto- 
gether amiss, The cause lies,much deeper, and is, indeed, 
connected with the very essence of original genius, ,A great 
creative artist is very rarely a good critic, 











The letters, a second instalment of which will be pub- 
lished: in the March number of Scribner, are introduced and 
commented upon by Mr. William F. Abthorpe, a musical 
critic of repute, who is, however, quite wrong in saying in his 
first sentence that“ few notable musicians have shown any 
decided literary gift.’* Wagner, Berlioz, Schumann, Mendels- 
sohn, and Liszt are sufficient to prove the contrary. And if 
the earlier masters did not write well, the reason was not 
want of literary gift, but want of education. The rough and 
ready sentences of Beethoven’s letters, especially of his love 
letters, show a remarkable power of literary utterance. They 
are like a block of unhewn marble, formless but colossal. 


As to the collection of which these letters form part, Mr. 
Felix Moscheles writes so us :— 

' Feb. 6th, 1888. 
Dear Sir, 

The letters of Mendelssohn to Moscheles, which Messrs. 
Scribner publish in their February number, and announce for 
March, are selected from a manuscript shortly to appear in 
London, Leipsic, and Boston as a-volume. These letters I have 
translated from the originals in my possession, and have connected 
them with a running commentary, embodying the substances 
of my father’s answers to Mendelssohn, and such extracts from 
his diaries as had bearing on the correspondence. Should the 
magazire article come under your notice, you would sincerely 
oblige me by mentioning the volume now®in the press, and my 
share in the work. 

I am, dear sir, yours truly, 
Fevix Moscue es, 

Nothing, perhaps, is more characteristic of the the 
English Church than the indecent haste which is too often 
shown at the conclusion of the service. This is the more 
remarkable, inasmuch as an effective ending in the case of 
a musical service is as valuable as in the case of any other 
artistic effort. The use of the Triune Amen after the Bene- 
diction is slowly gaining ground, and wherever it is adopted, 
as at All Saints, Margaret-street, and Marylebone Parish 
Church, for instance, it never fails to add a devotional gran- 
deur to the close of the service. A more extended form is 
the concluding evening hymn which is used in some churches, 
particularly in the neighbourhood of Manchester. This 
consists of a short setting of “I will lay me down in peace,” 
some twelve hars in length, which, when sung slowly and 
softly, with a gradual diminuendo and pianissimo to the end, 
makes a very effective close. One much used and quite 
suitable to its purpose has been composed by Mr. F. W. 
Blacow, and is published in London by Messrs. Novello, and 
in Manchester by Messrs. Hime and Addison. 


As the Lenten season approaches, arrangements are being 
made in certain leading churches to hold special musical ser- 
vices. The enterprising organist of Canon Barker’s church 
in Marylebone will not be behindhand in this matter this 
season, and rehearsals are already in full swing at St. Anne’s, 
Soho, for the performance of Bach’s Passion music. This will 
be given every Friday evening during Lent, and admission 
may be obtained as heretofore upon application to the church- 
wardens, or to Canon Wade, the applicant enclosing a stamped 
addressed envelope. Mr. Charles Wade will again sing the 
solo tenor music. 


At this season of the year, when routs and parties are the 
order of the day, and at those assemblies which do not entirely 
taboo “ square” dances, various attempts are from time to 
time made to vary the monotony of pianoforte music. 
“ Singing quadrilles” are generally a failure, owing chiefly 
to the unwillingness of the company to exhibit their voca! 
powers, or the unsuitability of the music chosen, Nothing, 
however, could be more pleasant than Mr. J. Farmer’s quad- 
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rilles set to such nursery rhymes as Jack: and Jill, Little 
Bo-peep, and Ride a Cock Horse. Even if the company is 
not sufficiently acquainted with. the music to sing the vocal 
parts, the music alone. is sufficiently good and attractive to 
form an agreeable change from the everlasting “fantasia on 
popular airs,” which is generally the order of the day. 


The last resting-place of the Tyrtaeus of the British Navy 


is threatened, for the St. Martin’s burial-ground in the uncon-’ 


genial neighbourhood of Pratt-street, Camden Town, after 
lying waste for many years, is to be opened as a recreation 
ground. All record of Charles Dibdin, except that which 
remains-in the.immortal “ Tom Bowling,” “:The Waterman,” 


“ Poor Jack,” and-a few more. of his works, will pass away 
unless something is done, and it should. be, to perpetuate: his: 


obliterated quotation on his tomb says, 
His form was of the manliest beauty, - 
His heart was kind and soft ; 
Faithful below he did kis duty, 
And now he’s gone aloft. 
Apart from his merit as a musician, “grand old Dibdin” 
deserves more than the. passing tribute of a sigh for the real 
influence the sea songs he wrote had on the spirits and hearts 
of our seamen during the most glorious period of our naval 
history. The versatile and hard-working son of the 
Southampton silversmith never received so much praise and 
reward in his life-time as to warrant a grateful nation in 
ignoring his claims to a proper memorial now. Political 
reasons, which deprived the author of “The Waterman” of 
his well-earned pension when he most needed it, and restored 
it to him when it was almost too late to be of any real service, 
need no longer influence the national mind, and the present 
is a fitting time to erect a memorial to one of the most versa- 
tile musicians of the eighteenth century. 


fame in some-place not likely to be disturbed. As the all but 


The members of the Lyric Club will shortly leave their 
old quarters in Bond Street, having taken what is known as 
the Prince’s Hotel, in Coventry Street. This building, which 
adjoins the Prince of Wales’s' Theatre, will, when the 
necessary alterations are completed, be one of the finest 
club houses in London. There is to be a concert hall to seat 
upwards of 700, a ball room, and, perhaps, even a small 
theatre, besides dining,’ reaaing, and smoking rooms, and 
about forty bed-rooms for the use of members. In addition 
to the usual soir¢es and smoking concerts, now so well known, 
dramatic performances and dances will be given ‘by. the 
members ; so, to judge from what report says; an attraction 
of the coming season.will be the Lyric Club entertainments. 
It is more than probable that Royalty will be present at the 
opening of the new premises, which is expected’ to take place 
in April next, 9h 





We hear that Madame Enriquez has been engaged as 
principal contralto for the forthcoming Hereford Musical 
Festival. 

In the small hours of Friday morning, when we are going 
to press, Mr. Henry J. Leslie is celebrating the five-hundredth 
porenens of “Dorothy” by a ball atthe Marlborough 

ooms. 


A select company is invited to agathering at the Hétel 
Metropole on the afternoon of next Saturday, when the’ pre: 
sentation of the address, signed by the past and present pupils 
of Mr. Pollitzer, will be: handed to him on their behalf by Mr: 
Joseph Barnby. ‘e9llig : 


- On February 3rd, at Gothic Lodge, Lordship-lafie, Dul- 
wich, S.E.; the wife of J. Dalgety Henderson of a son, 


‘ alba aati 
apa rasan ata : 








se amen en salir Sebati <= 


Madame Patti was warmly welcomed at Madrid) her native 
city, on her appearance at the Royal Opera House on Satur- 
day night. She appeared in “ Linda-di Chamouni” and gave “ II 
Bacio” as a donne bouche. The stalls; were six.dollars, to 
twenty dollars. Standing. room in the. top .gallery, cost.a 
dollar. All the leading. members. of Madrid, society were 
present. Madame Patti receives £3,000 sterling for six per- 
formances. She will afterwards go to, South America, via 
Lisbon, with Signor Nicolini, starring through the Spanish- 
American Republics until the autumn, Madame Patti was 
born in Madrid forty-five years ago... .-:) | 5) «hh 


_ They. do some things better:in Madrid than: nearer home. 


At. a,recent meeting of .the. Municipal, Council of that city it 


was decided that ali theatres: not pravided , with, the electric 
light should forthwith, be closed, When, will, our, wretched 
Board of Works take a step in a similar direction ? 





Charles Reade, who saw “ Lohengrin” at Dresden, said : 
“Two or three of us had taken a front seat in a proscenium 
box. “Suddenly a stranger took a seat behind us, and ex- 
pressed himself in such sentences as ‘Ach Himmel! ' Sehr 
gut! - Ach schlecht, sehr schlecht !’ and many other gutturals 
of the same sort, clapping his hands meanwhile and stamping 
like a demented creature, until he became absolutely intoler-' 
able. As soon as the’ first act was over I sought the usher, 
requesting him to have the apparent lunatic removed. But I 
can never hope to give you the. gestures or expression with 
which he replied, ‘ Ach, das ist Herr Wagner.’” 


Madame Joachim, who, since her marriage, had foresworn 
the theatre altogether, will shortly appear at the Kroll Opera 
in Berlin, and will be heard as Orpheus,’ tides, in, the 
“ Prophete,” and Asuczena. 

The appointment of Josef Sucher, the excellent con- 
ductor of Hamburg in the same capacity at the Royal Opera 
of Berlin has received the signature of the Emperor, and Herr 
Sucher will enter upon his duties July 1. 

“The production of booksin Germany,” says the “ Frank- 
furter Journal,” “is attaining enormous dimensions, but it is 
being hard run by the competition of musical publications.” 
During the last three months of 1887 the novelties and 
new editions of “ Musikalien”’ reached the prodigious number 
of 1,700 works, 1,035 of which ‘were exclusively for instru- 
mental performance. This was an increase of 20 per cent. 
over the number published-in the corresponding quarter of 
1886,., The, pianoforte: literature dominates the ‘market, and 
has..increased at the rate of nearly 60 per cent, , during the 
year, , The export. of musical works from Leipzig, to, North 
America during the three months, it is said, brought. the 
Saxon city of books the handsome sum.of 78,000 dollars. 


Heinrich Heine, who has supplied more, and more beau- 
tiful, “ words for’ music” than any other poet, dead or alive; 
is to' ‘receive monumental honours in -his native ‘city «of 
Diisseldorf. Subscriptions are briskly coming in ftom all 
parts of Germany, and the Vienna Mannergesangverein 
announces a concert for the same excellentipurpose. But ‘the 
largest contributor to the fund is the Empress of Austria, 
who ‘has already sent £2,500, and promises to send. more, 
much to the horror of some of her bigoted subjects. Eng- 
land; and musical England especially, should not be: behind- 
hand in doing honour to the poet: to whom the art-owes 
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 OLetidont amateuts” who ‘remember heating , the “pianist” 


Alfred Reisenauer some'yeats ago will régret to learn that’ 
this artist has broken his left arm. ©The accidént befell him'’ 























ee i aS lee by i SP ey i ici + eps Ma hD 
LENE LENT TS ELIT IRS OO EO PN WEEASFIRE 7 ARRAN PST SHIRE LMR. HEC 











February 11, 1888.] 


THE MUSICAL WORLD. 107 





at Tiflis before he had completed his tour, a triumphal one, 
through Russia. ~ 





Herr Hanslick of Vienna, whose name and opinions are 
familiar to the critics of our country, has been giving a course 
of lectures in Vienna upon Beethoven. The lecturer asserted 
that' the’ small failings of a’ great composer’s character and 
little details of his life were worthy of contemplation ; and he 
gave to his hearers several lively examples of Beethoven’s so- 
called “indelicacy ” with regard to money matters,, In the 
course of the lectures, Herr Hanslick played three dances by 
the great master, said to belong to the period of the Choral 
Symphony. Be that as it may, Beethoven would probably 
have wished to consign these unpublished trifles, together 
with the record of his little imperfections of character, to a 
kindly oblivion, 

Il. Trovatore, of Milan, has announced the transformation 
of the Lonigo theatre into a convent, a body of nuns having 
bought it for use as an: oratory. 


The American Society for the Protection of Children and 
other bodies and persons, have taken up the.cause of poor 
young Hofmann, declaring that he was suffering from nervous 
prostration, that, frequently he cried when he left the platform, 
and was, in short, being worked to death by those who derived 
profit from his talent. On Wednesday, last week, the infant 
phenomenon was examined by three medical men in the 
presence of the Mayor of New York. The conclusion was 
that the boy’s physical powers were in good order, but that 
he was a child of highly-organised nervous temperament, and 
must not be judged like other children. He had sustained no 
injury from his public performances, but ought not to give 
more than four.a week, and, as far as possible, there should 
be an interval of a day after each. The father and manager 
were told by the Mayor that they must limit the perfor- 
mances to four a week or he would revoke their licence, and 
they promised to do so henceforth. It was announced to the 
father at. the examination that a well-known gentleman in 
this city had offered to give immediately 50,000 dollars for 
the boy’s education, provided he were at once withdrawn from 
exhibition.. The father said he ought to have at least 100,000 
dollars. He said also that the boy’s health had greatly im- 
proved since he began to appear in public. 





The interest which has ‘cumulated around the organ loft 
at St. Paul’s Cathedral is beccming greater. The question 
concerning the successor to Dr. Stainer may be expected to 
be ‘settled in the course of the coming week, for it is said that 
the Dean and Chapter only await the return of Dr, Stainer 
from Ventnor, where. he at present is staying, to announce 
their decision. .In, the meantime it seems entirely to have 
been lost sight,of by outside commentators that it is the busi- 
nessof. the Dean jand Chapter, and them alone, to decide on 
the, merits, of the various competitors for the post. An 
anonymous writer in the: Guardian, for instance, has thought 
fit toadttack’ Dr.’ Martin’s candidature, on the ground that the 
present; Deputy plays pieces by the “ Modern French School.” 
So far from there being’ any «truth ‘inthis statement, Dr. 
Martin ‘is well known to hold the “Modern French School” 
of 6rgan composers in very low esteem. 

‘Signor Abramoff, whatever his merits as a singer may 
happen to. be, doesnot please the critical and exacting 
- audience of Piacenza. The Gazzetta. Musicale tella story 
of the first performance here of “Mignon,” The theatre was 
full, and the audience.déemonstrative as usual. Several 
members were received with great favour, and the Signore 
Haussmann and Vera-Domelli; as Mignon and Philine roused 
great enthusiasm. As the opéra proceeded, however, the 








hisses predominated over the applause, until the final trio was 
almost drowned in the disapprobation.of the public. Signor 
Abramoff, greatly incensed at the treatment he and some of 
his fellow artists received, gave vent to his,feelings by stepping 
forward and denouncing the occupants.of the upper galleries 
as “ Idiots, all of you!” Thescene of confusion that followed 
was indescribable. 

The curtain was dropped, but poor Signor Abramoff was 
not allowed to leave the theatre until a very late hour, for the 
doors were beset by an indignant crowd. . At last he was:able 
to reach his hotel under a strong escort of Carbiniers: Public 
feeling in Piacenza (like that:at Muggleton on the schoolboys’ 
half-holidays) still runs so high that the magistrate (an 
Italian Mr. Nupkins) has forbidden a second performance of 
“ Mignon.” 





Among newly-completed Italian operas is one founded 
upon a poem of Thomas Moore, composed by Angelo 
Balladori, and entitled “Gli Adorati del Sole.” 

A great misfortune has befallen Messrs. Gorgo, of Rome, 
whose pianoforte and music establishment has been burnt 
to the ground, none of the instruments escaping the flames, 

A Music Festival is to be held this summer in Copen- 
hagen, and will bring to light compositions by. many 
promising Scandinavian musicians, as well as works. by 
Gade and others, whose reputation is already great. The 
scheme comprises works by Kuhlau, Selmer, Hartmann, 
Berwald, Heise, Horneman, Svensden, the Danish Bendix, 
Weyse, Lange Miller, Kung,  Rosenfeld,: Winding, 
Malling, Barnekow ; the Swedish Norman, Lindbad, Joseph- 
son, Sjégren, Sédermann, Hallén, Rubenson, and Berwald ; 
and the Norwegian Sinding, Kjerulf, Grieg, Elling, and 
Svendsen. 
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GERMAN OPERA IN AMERICA. 

Freund’s Music and Drama says :—“ There was no. novelty 
performed at the Metropolitan last week, yet it was one of greatest 
enjoyment and interest. The production of Wagner’s great 
music drama, ‘Siegfried,’ on Friday iast, which, on this occa- 
sion, was given for the eighth time this season, was not only the 
best performance of that great work which has ever been given 
here, but it was one which would do the highest credit to the 
opera houses at Vienna, Berlin, Munich, or any of the large 
musical cities of Germany, and would be an honour even to 
Bayreuth, On no previous occasion has Herr Alvari proved so 
distinctly that he ison the high road of becoming one of the 
great Wagner singers of the world as on this.. He was in splendid 
voice, and not only his rendering of the difficult: and ‘exacting 
music, but his dramatic impersonation of the character of the 
young hero were worthy of the highest praise. Lilli Lehmann, 
too, seemed to surpass all her previous performances. She was 
in superb form, and made us feel all the more keenly: the 
regret that in this opera she appears only in one, though intensely 
powerful and impressive scene. Herr Fischer, as Wotan, has 
seldom been in better voice and more dramatic and intetesting 
than on this occasion. But it was not the individual excellence 
of the artists that made this particular evening ‘one of the most 
interesting that has ever occurred at the Metropolitan. ; it was the 
general ensemble, the tone, which pervaded the entire production 
that will not be easily forgotten by those who witnessed it. The 
house was crowded to excess and the enthusiasm of the audience 
was unbounded ; five and six recalls of the principal artists took 
place after every act. On Wednesday the ‘ Walkiire’ was pro- 
duced for the first time’ this season; and Spontitii’s “noisy spec- 
tacular opera, ‘ Ferdinand Cortez’ was given for the last time this 
season.” 8 er. 

In sad contrast with this glowing account is a telegram which 
appeared in the Daily News of the 6th, and according to which 
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the German Opera at New York has ceased to exist. “After 
losing 10,000/. a year for many seasons, the capitalists who sup- 
ported the enterprise have relinquished the undertaking, and 
the Metropolitan Opera House has been closed, to the great re- 
gret of the large German-American population of the city.” 








BERLIOZ’S “LES TROYENS.” 
(Continued from page 87.) 

Notwithstanding what Berlioz says, it must be confessed that he 
became the Jaughing stock of the whole of Paris, for the following 
six months, not only in the press, both serious and comic, 
which never tired of trying to kill him by its poisonous 
darts, which it eventually did, but also on the burlesque stage. 
The poetasters and pamphleters, too, were not behind in trying to 
obtain a passing notoriety by their effusions. Thisis a specimen 
of one of the epigrams :— 

La race des Troyens aux Hectors est funeste, 
L’un périt en héros sans pouvoir les sauver, 
L’autre tombe étouffé dans les plis d’une veste 
En voulant les ressusciter. 
and the following is the title of one of the pamphlets :—‘‘ L’Opéra 
les Troyens au Pére-Lachaise, lettre de feu Nantho ex-timbalier 
soliste, ex-membre de la sociéte des Buccinophiles et autres sociétés 
savantes.” There are many more in the same style, but these are 
for future historians to unearth, because, at the present time, it 
would be a rather delicate matter, especially as the authors of 
some of these productions are stillin the land of the living, and 
not a few occupy positions of eminence in the musical world. But 
they have since swallowed their owa former opinions, and now 
look as infallible as ever. 

With further regard to the “ Troyens a Carthage,” Berlioz 
says :— 

‘In spite, however, of all Carvalho’scorrections and cuts, the 
‘Troyens a Carthage’ only ran twenty-one nights. As the receipts 
did not come up to his expectations, he consented to cancel the 
engagement of Madame Charton. She accordingly left for Madrid, 
and the work disappeared from the bills,to my great relief. My 
fees from these twenty-one representations were considerable, 
owing to my having written both words and music ;and as | had 
disposed of the pianoforte arrangement, both in Paris and London, 
I found, to my intense delight, that the interest of the sum total 
was about equal to my annual salary from the Journal des Débais. 
I therefore at once resigned my post ascritic. At last, after thirty 
years’ bondage, I am free! No more feuz/lefons to write, no more 
commonplaces to excuse,no more mediocrities to praise, no more 
indignation to suppress, no more lies, no more comedies, no more 
mean compromises—I am free! I need never again set foot in an 
operatic theatre, nor speak of, nor listen to, nor even laugh at the 
queer medley of music produced there. Gloria tn excelsis Deo,et in 
terra pax hominibus bone voluntatis.” 


“La PRISE DE TROIE.” 


The first part consists of three short acts, and the principal 
véles are as follows:—Cassandra, a Trojan prophetess (mezzo- 
soprano) ; Hecuba, the wife of Priam (mezzo-soprano) ; 
Helen, the daughter of Priam (soprano); Ascanius, the son 
of Aineas (strange to say, soprano); A®neas, a Trojan hero 
(tenor) ; Chorebe, the betrothed of Cassandra (baritone) ; Priam, 
a Grecian chief (bass); the Ghost of Hector (bass) ; and Panthée, 
a Trojan priest (bass). There is no overture or prelude, and after 
a few bars of introduction, the curtain opens on a scene repre- 
senting the deserted camp on the plains of Troy, which the 
Greeks have just abandoned, after a siege of ten years. The 
Trojan people assemble, and sing praises in commemoration of the 
happy event in a spirited chorus. 

Soon after, the people make a rush towards the sea-shore, to 
view the wooden horse which the Greeks bave left behind. 
While they are admiring it, Cassandra enters, and says to them :— 

Les Grecs ont disparu ! mais quel dessein fatal ' 
Cache de ce départ l’étrange promptitude ? 
Tout vient justifier ma sombre inqui¢tude ! 
Jai vu l’ombre d’Hector parcourir nos remparts 
omme un vielleur de nuit; j’ai vu ses noirs regards 
Interroger au loin le détroit de Sigee . . 
Malheur! .. . dans la folie et l’ivresse plongée 
La foule sort des murs ; et Priam la conduit ! 
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This leads to a languishing yet passionate air. 
A second theme is then soon heard, in which Cassandra dwells 
upon her lover’s want of perception. 
Cassandra falls into tender reverie, and softly says :— 
Chorebe ! II faut qu’il parte et quitte la Troade. 


As soon as this is said, Chorebe enters, Cassandra recognises 
him at once, and cries, “C’est lui!” Along and passionate scene 
follows, and Chorebe opens it by saying :— 

Quand Troie éclate en transports jusqu’aux cieux 
Vous fuyer les palais joyeux 

Pour les bois et les champs, pensive Hamadriade 
De vous on s‘inquiéte.... 


Cassandra answers :— 
Ah! je cache & vos yeux i 
Le trouble affreux dont mon Ame est remplie ! 
Quitte moi. Pars je t’en supplie ! 


To which Chorebe replies :— 
Moi! partir! te quitter quand le plus saint des neeuds. . . 
But Cassaudra tells him that:— 
C’est le temps de mourir et non pas d’étre heureux. 


Chorebe, who believes that his betrothed’s mind is wandering, 
then tries to console her, and breaks forth into a strain of 
rapturous fervour. 

This, however, fails to have any effect on Cassandra, who still 
grieves to see that not even her lover will believe in her 
prophecy. 

She then falls into a frenzy of despair and rage, and in a wild 
and terrible speech, cries :— 

Il va tomber sur Troie 
A sa fureur en proie 
Le peuple va rugir 
Et de son sang rougir 
Le pavé de nos rues, 
* * * x * 


Chorebe once again tries to console her, and repeats, “ Reviens 
i toi, Vierge adorée,” but in vain. 

This leads to a duet. Berlioz then, by a happy instinct, makes 
use of the 2dée fixe, or love theme, which plays so conspicuous a 
part in the Symphonie Fantastique, “ Episode de la Vie d’un 
Artiste,” and the monologue “Lelio,”* of which he himself is 
the hero, and his first wife, the unfortunate Irish actress, Henrietta 
Smithson, the heroine. The first example of the zdée fixe appears 
in a somewhat modified but unmistakable form, first sung by Cas- 
sandra and afterwards taken up by Chorebe ; and the lovers then 
unite their voices. Cassandra now becomes more loveable, and 
in an admirable recitative, tenderly clings to her lover, 

The second act takes place in a shady part on the plains near 
the city wall. Op one side of the stage a throne is erected, and 
on the other an altar. It opens with a sacred march and chorus 
of much beauty, sung by the people and priests, 

This is succeeded by a dance of wrestlers, which has often been 
played at concerts during the last few years, and therefore need 
not detain us. The people now bring presents to offer to the 
gods, and Astyanax, led by his mother, Andromache, places a 
wreath of flowers on the altar. Priam and Hecuba bless the 
child, who shortly after, with his mother, retires from the scene. 
ffineas, in great excitement, enters, and tells the populace that 
Laocoon, the high priest, who had thrust his spear into the side of 
the wooden horse, has been suddenly devoured by two serpents, 
which the offended goddess, Pallas, had sent out of the sea. This 
gives rise to an elaborate concerted piece, “ Chatiment effroyable.’ 
Eneas and Priam, to abate the wrath of the goddess Pallas, then 
agree to bring the wooden horse into the city. As soon as 
the people hear this, they rush off without a moment's hesitation. 
Cassandra, who has remained apart from the crowd, all this while, 
now comes forward. She weeps to see her country going to ruin and 
that no one will believe in her predictions. 


(To be. continued.) 





* Wagner also adapted the same device of i ing themes from his 





introducing 
previous works, in the ‘‘ Mastersingers " and in “ Parsifal.” 
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The Organ World. 


THE CHURCH ORGAN RECITAL. 


A recent decision on the part of the Bishop of Rochester, 
prohibiting an organ recital at an important suburban church, 
on the ground that admission was by sale of tickets, seems to 
bring to the front the question, What is to be the future 
position of the organ recital in our churches? In justice to 
the Bishop, and as registering a thoughtful suggestion, it 
must be added he is said to have proposed a preliminary short 
service and an offertory as the best conditions accompanying 
the church organ recital. At the same time, it is, perhaps, 
well to add that the Bishop does not seem to view music in 
church with a friendliness which can be called more than 
neutral. 

Dealing with the incident itself, though without knowledge 
of the surrounding circumstances, it may be felt that the 
incumbent of the church in question might have done well to 
meet the scruples of his Bishop, though it is possivle, on the 
other hand, that the arrangements had become too fixed for 
any convenient departure to be made; and in this case it 
would, perhaps, have been considerate and graceful on the 
part of the Diocesan to waive judgment for once. There is, 
anyway, the satisfaction of knowing that the organ recital has 
certainly a place in church under conditions of due 
regard for ecclesiastical propriety, even according to the ideas 
of an authority whose views on Church music are presumably 
not of an enthusiastic character. 

As it has been shown in these columns that the organ 
voluntary outside the services of the Church is an institution 
beyond the control of the Incumbent, it might be a matter of 
curiosity to know what legal and ecclesiastical authorities 
have to say regarding the position of the organ recital. How- 
ever, the organ recital has become an acknowledged and use- 
ful institution, and is in no danger of being ousted out of 
Church, even by those who are obtuse enough to regard sacred 
oratory as the only art justifying the exercise of personal gifts 
and training in Church;. and music “the ordained means of 
praise” is once more fixed in her best home, that devoted to 
public worship. At the same time, thoughtful persons, both 
laymen and clerical officers of the Church, are much exercised 
regarding the conditions under which special musical services 
andeven special sermonsare being held and given. It may besaid 
advisedly that the mannerin whichsuch occasions areannounced 
is perhaps the initial difficulty of the whole position. Is: it 
not true, indeed, that Church duties are liable in these days of 
publicity-seeking, eagerly competitive professional life to 
become advertising opportunities? Is it not true that no 
place seems too sacred and no calling is too high to secure a 
decent repression of the keen professional instincts of the 
modern practitioner? A worthy clergyman lately protested 
against the often marked want.of self-abnegation which 
covers our church walls and doors with flaming announce- 
ments that the Right Reverend, or the Very Reverend, or the 
Venerable or Reverend, Bishop, Dean, Archdeacon; or Vicar 
‘will preach, &c.; and to all this display of ecclesiastical 
authority and prestige is added the constantly paraded letters 
denoting academical distinctions of worldly stamp and origin. 
“ Why cannot.clergymen do their work,” observed this excel- 
-lent, though behind-the-times, clergyman, “without a parade 
their sacred profession emphatically calls upon them to resign ?” 
But we organists are not in the position to “ cast the first stone,” 
for it must be feared that we are consenting to a somewhat 


‘needless amount of professional demonstration in our Church 





work, and more especially in connection with organ recitals 
in church. Of course, a certain amount of announcement 
has become, and indeed always has been, necessary, in this 
mundane state ; even church bells are a form of announce- 
ment, and it would be unreasonable to ask for too much self- 
forgetfulness, as it would be unadvisable to deprive the public 
of the means of knowing what is to be done, and who is to be 
the doer. Still, it would be well to keep in mind a clearly 
defined line of demarcation regarding Church and concert 
room publicity, remembering that such proper prudence will 
do much to reconcile objectors and to fully establish the 
Organ Recital as an institution, with certain modifications, 
quite as well adapted for church as concert room. Then we 
organ-players are, perhaps, just a little too prone to use music 
in church carrying outside and secular associations. This 
may be said, even granting that music is an absolutely pure 
language, and even bearing in mind that quotations other 
than scriptural are, when made with judgment, not out of 
place, even in a pulpit oration. There would seem to 
be a parallel distinction between sermons and lectures 
and organ recitals in and out of church. And this natural 
and not-to-be-thoughtlessly-violated distinction seems to be 
based upon the doctrine of a sufficient professional self-abne- 
gation, and this self-sacrifice is practically demonstrated in 
the two directions—an absence of needless announcement 
parade, and a like care in avoiding an excess of artistic dis- 
play, or in bringing into church unnecessarily art forms which 
give rise to associations and memories specially connected 
with more worldly and freer forms of intellectual delight. 
There are timely reasons for these imperfect words, which 
are written in no prudish spirit, and there are reasons 
specially affecting the aip/omés and members of the College 
of Organists. These artists, as representing the only incor- 
porated and recognised institution devoted exclusively to the 
organ-playing art, are called upon by public opinion to justify 
their responsibilities in connection with the one musical foun- 
dation able to speak authoritatively upon organic questions 
and to bestow distinctions indicating the possession of com- 
plete qualifications and commanding universal respect,and they 
are pledged to set examples good to follow in matters of routine 
appertaining to the organist’s duties, and to support only the 
highest standards of the organ-playing art. Then an appeal 
is to be presently made by the committee of the Organists’ 
Benevolent Society to all clergymen and organists to aid in 
building up the funds of a free and much-needed charity by 
offertories gained, it may be, at organ recitals given chiefly in 
church and at special musical services. Such efforts will be 
calculated to bring the organ recital as a useful Church insti- 
tution still more before the public; and to aid so noble a 
charity is a truly religious work, well worthy of being done in 
a truly Christian spirit. The College of Organists, through 
its now large army of members and diplomés, is pledged not 
only to greatly help on a good and useful charity, but to 
largely assist in a complete and dignified solution of the ques- 
tion, What is to be the future position of the organ recital in 
our churches ? E. H. TURPIN. 








ST. PAUL’S: ITS ORGAN AND ORGANIST. 


Under the title of “In the Organ-Loft at St. Paul’s,” the 
Daily News has an article from which the following is extracted :-— 

“Ten minutes to seven o'clock in the evening. Already the 
vast area under the dome of St. Paul’s is a sea of faces. The 
great building is flooded with abundant light shed down frov. 
the gas-jets high up overhead, ard reflected from the gleaming 
white and gold reredos. But the enormous spaces of the interior 
of St. Paul’s render the light hazy and dreamy, and it falls all 
ineffectual on the sombre clothing of the throng, and glints but 
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feebly on their faces, which have a curiously spectral, untamiliar 
aspect. Looking from the front’ across the hazily-illuminated 
dome, and away down the nave to the western door, the people 
constituting the rapidly-growing crowd seem to have lost their 
individualism and to be merged in one silent, thoughtful, ex- 
pectant personality. Passing in by the handsome iron gates at 
the north-east corner of the dome, white-robed choirmen and 
sable-clad vergers are seen grouped in the ‘dim, mysterious aisle,’ 
as Samuel Prout was fond of seeing them ; and in the glamour 
of the light flashed down upon them by that gorgeous white and 
shining reredos they are strikingly picturesque, with broad masses 
of soft shadows and vaguely discernible architecture all around 
them. 

“On the right hand isa little spiral iron staircase, winding up 
through a forest of pipes to a small landing, on which are book- 
shelves laden with scarlet-bound music books ; and thence up to 


the organ-loft, from which, through little apertures in the oak | 


carving, and between the gilded pipes, the organist can look 
down into the misty void. Aided by cunningly-adjusted mirrors 
he can be seated here and watch the movements of the celebrant 
at the Communion table yonder at the eastern end of the church, 
or the preacher in the pulpit, or the great congregation, by this 
time stretching away in an almost unbroken mass to the western 
doors. What a body of people it is gathered here when St. Paul’s 
is full, and when one comes to look down upon them from this 
elevation! They are surging all round th2 pillars, away right 
and left and down yonder, fading off into the mist till one can 
see only the faintest indications of upturned faces. No wonder 
that so many of the preachers of St. Paul’s experience a nervous 
trepidation as they step up into that pulpit yonder and face this 
vast critical throng. The church looks now to be full to over- 
flowing. Down the centre is left a narrow strip of space, and on 
the left-hand side of this avenue, as seen from the organ, isa 
straight black band running the entire length of the church, from 
the reading desk to the western entrance. It is the biack coats 
and black cloaks of the people seated in their chairs at the ends 
of the rows, and it is the only space all over the Cathedral floor 
undotted by human faces. 

“Seven o'clock, and a sharp ‘ whir-r-r’ is heard somewhere 
down from behind the great organ. It is an electric signal 
flashed across the cathedral from the Dean’s vestry, intimating 
that service time has arrived. Electricity plays an important 
part here. Already a signal has gone down to the engine-room 
in the crypt, where an Otto silent gas engine has been started, 
and the swelling bellows have automatically telegraphed back 
‘Wind on.’ It has begun to blow a small hurricane through 
two trunk pipes leading out of ‘ Willis’s patent cylindrical 
feeders,’ These feeders are four cylinders, each provided with a 
double set of valves ; two cylinders supplying a high-pressure 
reservoir and two the low pressure. ‘Wind on’ has been 
signalled up from the engine-room, and now is heard the 
‘whir-r-r’ from the Dean’s vestry to the minor canons and the 
choir. If the organist is not on the alert, another subdued 
racket will be immediately set up on an electric apparatus just 
over his head. But he has caught the other signal, and in a 
moment an overture by Mendelssohn is swelling and soaring 
gloriously out into the great dome, and a long, white-robed pro- 
cession is moving slowly through the crowd towards the chancel 
steps. As far as the eye can distinguish the people, there is a 
geaeral stir ; but it would be difficult to say positively whether or 
not they are standing up, if it were not for that black band 
stretching down the church. That suddenly expands to double 
its width as the choir and clergy appear, and when they have 
taken their places it shrinks again. The overture is finished now, 
and if the organist has anything to say to his choir down in the 
stalls below,he can communicate by telegraphic wire and speaking 
tube. There is another apparatus here also. On great days, 
when an orchestra of fifty performers, and a special choir of more 
than three hundred take part in the service, an electric com- 
munication is maintained between the left foot of the conductor 
down in the body of the church and a moveable arm which beats 
time close to the music-book of the player. 

The organ-loft of St. Paul’s Cathedral is a nook into which, of 
course, only privileged persons can be admitted, and probably not 
one in a thousand of the worshippers at St. Paul’s has any very 
definite idea whereabouts in the great maze of keyboards and 





stops and pipes and pedals sits the sensitive and accomplishei 
musician who has it all in such absolute command. \Sodelicately 
and completely is he in touch with the clergy, choir, and con- 
gregation that Dr. Stainer, to one who sits beside him, seems not 
so much the organist as the very impersonation of the music that 
goes out into the dim space. One can hardly think of the organ 
—now, at least, that he is about sorrowfully to part from it—but 
only of the man who, when seven years old, sang down yonder 
in the surpliced choir, and who now, at middle age, has become 
so identified with the music here and so marvellously familiar 
with the splendid great instrument he has lo:ig manipulated, that 
it seems to have become absolutely a part of himself. Dr. Stainer 
is said to have been no mean performer on the organ even when 
he became a chorister at seven years old. Since then he has had 
forty years and more of incessant study and training and practice. 
He became a choir-boy in 1847, and he remained at the Cathedral 
in this capacity till 1856, during the intervening period very often 
taking the organ. In 1854, however, he was appointed organist 
and choirmaster of St. Benedict, Paul’s Wharf, and in 1856 his 
connection with St. Paul’s as a chorister was terminated by his 
being selected by Sir. F. Ouseley as the organist of his then 
newly-founded college at Tenbury. Previous to this, however, 
he had studied harmony under Mr. Bayley, master of St. 
Paul’s boys, and counterpoint under Dr. Steggall, and he 
had taken a course of instruction on the organ from 
George Cooper, of St. Sepulchre’s. In 1859 he matriculated at 
Christ Church, Oxford, and took his degree as Bachelor of Music, 
and shortly after he entered ou a six months’ trial for the post of 
organist at Magdalen College, Oxford, and was eventually 
appointed to succeed Mr. Blythe there. He became a resideat 
undergraduate at Oxford, having entered at St. Edmund’s Hall, 
and he took his B.A. degree in 1863. Onthedeath of Dr. Elvey 
Mr. Stainer was appointed organist to the University of Oxford 
a post which he was able to hold simultaneously with that at 
Magdalen, where he will long be remembered for the masterly 
efficiency of his organ performances and the high degree of 
training attained by his choir. In 1865 he took his degree of 
Doctor of Music, and the next year proceeded to his M,A., and 
was appointed one of the University examiners, for musical 
degrees. He was still quite a young man—only six-and-twenty 
years of age—and even thus far his career must be allowed to 
have been a remarkable one, and in 1872 this was recognised by 
his being selected to succeed to the post of organist to St. Paul’s 
Cathedral. He had been appointed to that post at the time the 
Queen went to the Thanksgiving Service, but Mr. Goss was still 
the actua! holder of it, and upon him was conferred the honour 
of knighthood. 

“Dr. Stainer cameto the post of organist with consummate 
skill and knowledge, a great amount of experience, and an 
enthusiasm stimulated with life-long associations. It so happened, 
too, that the organ at the time of his appointment was under- 
going complete re-construction, so that with his assumption of 
control there was an entirely fresh start, and very soon St. Paul’s 
became as conspicuous for the high character and attractiveness 
of its musical services as it had formerly been for its dulness and 
slovenliness. The music of St. Paul’s has been part of a great 
renaissance in all things pertaining to public worship, and here 
in the heart of the metropolis it has exerted an influence that 
has been felt throughout the kingdom. It is interesting to 
notice how great has been the change in all sorts of ways at St. 
Paul’s during the past few years. Dr. Stainer says he remembers 
standing as a choir-boy by the graveside of Turner, the great 
painter, at a time when the crypt was without windows and the 
floor was all in puddles. ' Everybody remembers when the 
Cathedral was without the splendid ring of bells it now possesses 
—largely, by the way, owing to the interest and energy of its 
organist ; and Mr. Green, the highly respected Dean’s verger, 
who has been connected with the Cathedral for thirty-six years, 
‘ells an amusing story of his having been one Sunday evening, 
at seven or eight o'clock, called out by a policeman, who ‘was 
convinced there was ‘ something up in the Cathedral as didn’t 
ought to be.’ There was actually a light in the church! 

“The service Dr. Stainer has rendered to English music 
everybody knows has not been confined to St. Paul’s. Asian 


organist, he has few equals, and in some respects he is acknow- 


ledged by the highest authorities to be quite unrivalled 5 but in 
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innumerable other ways he has worked with all the enthusiasm 
of genius for the promotion and diffusion of the art he has loved 
from childhood, and there are few men whose influence on the 
music of this country has been so great, and so entirely and 
absolutely wholesome. Such honours as are at the disposal of his 
brother musicians have been freely showered upon him, for he is 
universally esteemed and beloved, but his presidency of this, 
and his professorship of that, and his membership of the other 
thing, have ali involved responsibility and incessant hard work; 
and a high-strung nervous system appears to have been seriously 
impaired by it. He is out of health, and as he pathetically 
expresses it, he is going to retire from his pcst of organist in 
time he hopes to. save what little bit of eyesight is left to him. 
He is a man of undoubted genius, and he has impaired his health 
and all but lost his eyesight in the public service. Now that he 
is retiring after sixteen years in the Metropolitan Cathedral, it 
would be a graceful thing if the Government were to acknow- 
ledge his talent and his service by recommending her Majesty to 
bestow upon him the honour with which his predecessor retired. 
Dr. Stainer is about to settle in @xford, where, as the founder 
of the Philharmonic and practically the re-founder of the Choral 
Society, he will be sure to have acordial reception, and where it 
is to be hoped he may regain such a measure of health as may 
enable him to add to the distinction he has already acquired as a 
composer. He will not, however, be relinquishing his duty at 
the Cathedral just at present, and he hopes to take up residence 
at Oxford some time during May.” 








DENVER, USS. 


There is more about the new great instrument in the Denver 
Republican. Great interest is felt among musical people in the 
magnificent new organ, which will cost 30,000 dols., and which, 
through the generosity of Mr. I. E. Blake, will be placed in the 
new Trinity Methodist Episcopal Church. Mr. Walter E. Hall, 
Fellow of the College of Organists, London, has been engaged to 
take charge of this magnificent instrument. 

‘i The following is a brief description of what the organ will 

The entire organ is supplied with Roosevelt patent wind- 
chests, which are tubular pneumatic in principle and action, 
affording a separate pallet for every pipe, a light and sensitive 
touch, and a marvellous rapidity of repetition. The Roosevelt 

atent automatic adjustable combination action is a recently 
invented device, simple and durable in construction, whereby the 
organist may change the effect of each piston or pedal at any 
moment by drawing the desired selection of stops, and then 
“setting” or “locking” the same bya single touch to such piston 
or pedal as he may desire, after which tke latter, on being 
pressed, will instantly cause the knobs to revert to the positions 
occupied when “set.” As this mechanism moves the knobs 
themselves and releases itself at the close of action, the knobs 
can be operated by hand in conjunction with the combination 
action, which is not the case with that form which fails to move 
the knobs. 

Crescendos and diminuendos, of remarkable intensity, and of 
peculiar and novel effect, are rendered possible by the extensive 
recourse had to the use of swell boxes, of which there are three, 
together enclosing every stop in the instrument except the pedal 
organ and the first four of the great organ. 

The most complete crescendo by registration is accomplished 
by the novel Roosevelt pneumatic crescendo pedal, which acts 
upon the entire organ by means of an ordinary balanced swell 
pedal, through the medium of pneumatic power, and which also 
moves the stop-knobs: without, however, locking them or pre- 
venting their simultaneous operation by hand. 

Though the Roosevelt wind chests, even in organs larger than 
the average, obviate the necessity of pneumatic action, the latter, 
in an improved’ form, has been introduced for the great organ and 
its couplers as a precaution against a possible heavy touch which 
might result from the unprecedended number of couplers which 
appear in the instrument. 

The wind for the entire organ is supplied by three hydraulic 
motors with independent feeders for each, from which it is carried 





to the main reservoirs in the organ under two pressures, viz: 
seven inches and four inches. From thence it is distributed 
under various pressures to the different departments, each of 
which is supplied with an auxilliary reservoir or regulator,” 
which insures absolute steadiness under all conditions. 

The organ will have a rich case, of dignified and tasteful 
design, which will measure about ferty-six feet wide by thirty-six 
feet high. The instrument will occupy a floor space of forty-six 
feet by sixteen feet, in front of the congregation, with every 
acoustic condition designed to secure the most perfect results. 








RECITAL NEWS. 


St. NICHOLAS COLE-ABBEY, E.C\—Mr. H. W. Weston, FC.0O. 
organist and choirmaster, Balham Parish Church), gave a recital on 
anuary 21st.. The programme was as follows :— 


Organ Sonata in D .......sessesssseeeeereeseeeesees Bridge 
March de Rois Mages,..........sssessereeseseseeee Dubois 
Prelude and Fugue in G (with pedal solo) .... Bach. 
Barcarole in F sharp minor ..........c00e+sse0ee St. Saéns 
Grand Concerto in G(No. 8).....-.cecsseesseeees Corelli 
Pastorale im F ....<..cccscsccssessesccscesscccdecccee Lemmens 
Fest Overture, ‘‘ Gutenburg ” ........es0-se00e Carl Loewe. 


CAIsTOR, LINCOLNSHIRE.—Mr, Arthur H. Cross, organist of Sand- 
ringham Church, gave two recitals in the parish church, on January 
tgth ; the programmes as follows :— 


AFTERNOON. 


Grand Sonata tn A, No. 3 wcssescseeeeeee Mendelssohn. 
Cautilene in A MiNOr ........-..seeeeerees Salomé. 
Minuet and Trio (G minor symphony) Sterndale Bennett. 
Fugue in D major, No. 6 ........0+++0 Bach. 
Allegretto in B mimor .........s0esecsseees Guilmant. 
Chorus, “The night is departing” 

(Lobgesang) ..cccesccscecconcessncsenge Mendelssohn, 
Andante con Moto in A.,........00++e00 Smart. 
Triumphal March  ........csccseseeseeees Guilmant. 

EVENING. 

Chorus, ‘“ Fix’d in his everlasting 

BORE CANDY 45.0.6. s0-cgercnecsse Handel. 
Offertoire on Two Christmas Themes Guilmant. 
Jubilant March in A flat, No, 13...... Frost. 
Minuet and Trio (G minorsymphony) Sterndale Bennett. 
CRAMER CANOINIE soesneisicantacespasscasecuee Salom 
Romance sans Paroles ............s0000 Gounod 
Grand Offertoire in G, No. 4............ L. Wely 


GODALMING PariSH CHURCH.—An organ recital was given on 
January 26th, by Mr. F. de G. English, B.A., A.C.O. Programme :— 


Offertoire in © ....... ccc seteceseve scenes Lefébure Wély. 
Ragio 1 Bi iyi .0ks. Resale G. Merkel. 
Choral (* Jesu, Lover of my Soul”) 
(with variations)...........ccceeeesee H.'Smart. 
Minuet and Trio (Symphony) ......... Sterndale Bennett. 
Paneral’ Mavcolt'' 55.00.0586 iatined Chopin. 
Evening Prayer .........cccccssccsseeesececes Smart. 
Fugue in G mimor...........ccceseceeeeeeees J.S. Bach 
‘* There is a green hill” ...........0-c0000 Gounod. 
Sonata I. in F mimor...........csceceeeeseee Mendelssohn. 


WESTERHAM, Kent.—Mr. Ernest H. Smith, A.C.O., gave an 
organ recital in the parish church on Sunday, 29th ult., after the evening 
service, which was thoroughly appreciated by a number of the congrega- 


tion. The following is a list of pieces selected :— 
SOM D i icididne cic vecsibecclstiddesStibevibadies Mendelssohn. 
Adante Sostenuto .......is0...cecceceosscecesee , 
Postlaude in B flat. ....0:..cccc..cccovedbvbedin ste Ernest H. Smith, 
Adagio Cantabile ..........csssecsessseeeeseees Beethoven. 
Offertoire 1G © i..idseteecceiessiideeedss Batiste. 
Pit OAte is Bi oiaiisck dei ic evco neh dds libicese Smart. 
The Chorister ....:ssse.serscodicces Wahl bétéa his Sullivan. 
Marche Religieuse ........c.0.cesceeeeeenets Guilmant. 


MELBOURNE, AUSTRALIA.—At Christmas time, two excellent per- 
formances of the ‘‘ Messiah ’’ were given. The choir mustered in force 
and fairly well balanced condition ; the desks of the instrumentalists 
were as well attended as could be hoped. Mr. George Peake was at 
the organ, and the whole work was produced under the baton of Mr. 
David Lee, the hon, conductor to the Philharmonic Society. This 
musical organisation has an honourable record, in that its members can 
show a succession of 35 annual performances of the oratorio. 

St. ANDREW, UNDERSHAFT, ST. Mary Axe, E.C.—A recital was 
recently given in the above church by Mr. W. M. Wait (organist and 
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choirmaster), with sacred vocal solos by Mr. George Ward. The pro- 


gtamme was as follows :— 
Prelude and Fugue in B flat on the name Bach _ Rink. 


Tenor solo, ‘‘ Be thou faithful” .................. Mendelssohn. 
Hommage bh Mozart. s; ...006<ps-escssscessenesces + nnd J. B. Calkin. 
ENE | SERS RRR RE 6 Pree Sea sc AE BETS H. Smart. 
Tenor solo, ‘‘ Then shall the righteous ”’ ...... Mendelssohn. 
Postiade in’ B fat; 05S .uii ch aS L. Wély. 


BRENT¥FORD.—Mr. John H. Marsh lately gave an organ. recital at 
St. Paul's Church. The programme was as follows :— 


Fugue in G minot.........000..0000see0ee Bach. 
ONE WIE ME conecas Sanson axtcodedeiandeces Rubinstein. 
Conearts i! Ar ee Corelli. 
CPUS FEE A csc uvibensiiecvassootuce ss Wély. 


Finale in E flat, 5..460>0..20000.s0s009se9ee Guilmant. 
Curist CourcH, HEnDon.—On Sunday, Feb. 5, at the close of 
evening service, a short recital was given by the organist, Mr. H. A. 
Wheeldon, F.C.0. The programme included :— 


Fantasia in 22.2300. 26 eek. AE B. Tours, 
““The Lost Chord’’ . 2 Sullivan. 
nS EOS Er deb idseteeokagaeed Gounod. 
March Triumphale ...............-sseeee+ R. de Vilbac. 


This admirably played selection gave much pleasure to the listeners. 


Rotes. 


In connection with the Birmingham and Midland Musical Guild, 
Grand Hotel, Colmore-row, Mr. Thomas Casson, gave a lecture on his 
organ building reform proposals on February 4th, 

Readers will regret to hear of the illness of Mr. Thomas Helmore, 
the veteran champion of-Gregorian music, whose services to the Church 
of England have been many and important. He is suffering from disease 
of the heart, and there is, unhappily, little prospect of recovery. Mr. 
Helmore is seventy years of age. 

The orchestra employed at the festivals in St. ng es’ Church, 
Kennington, is usually seated in-the spacious rood-loft. The other 
week some capital music was rendered in connection with the dedication 
festival. 

A contemporary observes two facts will always operate against the 
revival of Plainsong. In the first place the world fpoth clerical and 
musical) has learned a good deal about the possibilities of harmony 
since Plainsong was the uniform music of the Church; and secondly, 
choristers with good voices are seldom content with unison singing. 
On the other hand, in country parishes we can conceive nothing more 
advantageous than the adoption of Plainsong. Undeniably reverent, 
it has a way of fixing words in the memory, and biinging home truths 
to the soul which only the very best modern Church music can 
attain to. 

No one will be surprised, though all will regret, to hear that the Rev. 
Charles Mackeson is at last stricken down by over-work. During the 
last eight years he has had only one holiday, and his multifarious em- 
ployments include the charge of the Church of the Good Shepherd, 
Kentish-town, with its numerous services, bible classes, and Sunday- 
schools, parochial visitation, and extensive literary and editoral work. 
Mr, Mackeson is an excellent Church musician and writer on music, and 
he has given excellent lectures on the subject before the College of 
Organists, &c. 

The death of Mrs. F. Davison is announced. This lady was the 
daughter of Mr. Gray, the celebrated organ builder, and the wife of Mr. 
Frederick Davison, the esteemed head of the firm of Messrs. Gray and 
Davison. 

The Rev, A. Wellesley Batson, Muc. Bac., Oxon., takes the place 
of Precentor at St. Anne’s, Soho, vacated by the resignation of Mr. 
W. H. Cummings, who. was preceded by Mr. Joseph Barnby. Mr. 
Batson has a reputation, and the musical services at St. Anne’s 
will, no doubt, continue to attract. 

The new suffragan Bishop of l.ichfield, the Bishop of Shrewsbury, is 
an accomplished musician—probably the best musician who has held 
the office of bishop in this century. He is associated with the well- 
known hymnal, ‘ Ancient and Modern.” 

The centenary of Caspar Ett was celebrated in Miinchen on January 
16th, by a memorial concert, in which the Choral Union took part, under 
the direction of Herr Eugen Wobrle, choirmaster of St. Michael’s 
Church, Caspar Ett (born 1788, died 1847) was organist of St. Michael’s 
Church from 1816 till the time of his death. As a Church composer he 
was little known, most of his works being unpublished, but he attained 
considerable reputation, and was highly esteemed, as a teacher of 
counterpoint. The programme, consisting entirely of Ett’s compositions, 
included a Mass in F for double choir and a nine-part chorus. 

An organ recital was recently given in a new church at Berlin by 
Herr Adam Ore, a distinguished (erman organist. 

A new suite for organ, violin, and violoncello, by Joseph Rhein- 











berger, was recently peotnced with success at a Gewandhaus in Leipsic. 
The artists, Herren Paul Homeyer, Henri Petri, and Albin Schroder, 
were recalled and loudly applauded at the conclus on ofthe suite. _ 

It is said that a daughter of Mendelssohni was among those 
present at St. Paul’s Cathedral at the service on the Festival of the 
Conversion, when the new reredos was unveiled. Asusual on that day, 
her father’s oratorio of ‘St. Paul”? was sung. 

Dr. Stainer will conduct a rendering of his sacred cantata, ‘‘ The 
Crucifixion,” at Marylebone Parish Church, on the-first Friday in Lent, 
at 8 p.m. 

Px, Istz or MAn.—Recently the new church was filled by a large 
congregation, who enjoyed a performance of solos and choruses from 
the “ Messiah” (Handel). The members of the choral society, includ- 
ing the church choir, mustered to the number of 60. Previous to the 
performance the vicar gave a highly interesting and instructive address 
on the great work composed by Handel. Taking as his text the words 
from Isaiah, ‘‘ Comfort ye, comfort ye, my people saith yourGod.” The 
performance commenced with the chorus ‘‘ And the Glory,” the nice 
equality of the parts being observable. We may here state that Mr. 
Cottie was the conductor. The choir deserves every possible credit for 
their efforts, and their success on this occasion should stimulate them 
to more doughty deeds in the future. The greatest share of the success 
fell to Miss Wood, A.C.O., who, in addition to having trained the choir, 
accompanied in a most polished and excellent manner all the solos and 
choruses. 

According to the Monconformist, ‘the Bishop of Rochester has pro- 
hibited an organ recital announced to be held at St. John’s Church. It 
was then decided to apply for the New Road Presbyterian Church for 
the purpose. This was granted, and the recital duly given.” ‘‘ What 
the Bishop prohibited,” says Church Bells, “was not the organ recital, 
but the sale of tickets for adraission to the church, which, as every 
clergyman ought to know, is illegal. Every parishioner has a right to 
enter his parish church whenever it is open. We have known the right 
claimed even when tickets had been given to secure space for the friends 
of the candidates at a Confirmation. Some Churchmen at Woolwich, 
it seems, represented to the Bishop that St. John’s Church was, by the 
sale of tickets, being treated as a concert-hall, and his lordship could 
do nothing else but prohibit the illegality. We believe, however, that 
he suggested the right way of raising the desired funds—namely, by 
having a short service before and an offertory after the recital.” 

SHOBNALL MISSION.CHURCH.—A new organ, built by Mr. Alfred 
Kirkland, of 655, Holloway-road, London, N., was recently opened by 
Mr. Plant, Mus. Bac., F.C.O., and, on. the following Sunday Mr. 
Thompson, organist of the church, presided. 

St, JoHN THE BapTist’s, NOTTINGHAM.—Special services were 
conducted in St. John the Baptist’s Church, Leen-side, Nottingham, on 
Septuagesima Sunday, on the occasion of the re-opening of the organ, 
which has been undergoing repair and improvement at the hands of 
Messrs. C. Lloyd and Co., Nottingham, the makers. The organ now 
contains altogether 27 stops, together with three manuals and a pedal 
organ. The additions have tly enhanced the capabilities of the 
instrument, and the quality of its tone. The cost of the alterations is 
estimated at about £90, towards which the sum of £53 tos. has been 
obtained, and when the proceeds of the collections are added 
this will be considerably increased. Dr. OC. Warwick Jordan (organist’ 
and director of the choir of St. Stephen’s, Lewisham, and hon. organist 
of the London Gregorian Choral Association), presided at the organ, 
which was supplemented by four brass instruments—two cornets, a 
trombone, and euphonium. The processional hymn was 315 A. and M., 
and Dr. Jordan’s Communion Service in E was sung in an efficient 
manner. The Rev. A. G. M. Mengens preached from the words ‘* And 
David spake to the chief of the Levites to appoint their brethern singers, 
with instruments of music singing aloud, and lifting up their voices 
with joy ” (1st Chronicles xv., 16, revised translation). Inthe afternoon 
a children’s service was held, and in the evening the Rev. W. H. 
Draper, M.A. (vicar of Alfreton), preached, the words of his text being 
taken from Psalm Ixxi., 21. The anthem was “I will sing of Thy power 
(Sir A. Sullivan). There was a crowded congregation, and at the close 
of the service Dr. Jordan played a selection of music on the organ, and 
greatly delighted the listeners by his masterly performances. 








COLLEGE OF ORGANISTS’ CALENDAR. 


On Tuesday next, February 7th, the library will be open from 
7 till 10; February 28, Lecture, by Mr. T. L, Southgate, on “ The 
Physiology of Pianoforte Playing, etc.”; April 9th, Annual 
College Dinner; April 10th, Lecture by Dr. E. J. Hopkins; 
April 24th, Lecture, by Dr. F. J. Sawyer, on “ The Principles of 
Organ and Pianoforte Fingering” ; May 22nd, Lecture; June 26th, 
Lecture ; July 17th, 18th, and 19th, Examination for F.C.O. 
Diploma ; July zoth, Diplo ua Distribution ; July 24th, 25th, 
26th, A.C.O, Examination ; July 27th, Diploma Distribution, 
Other arrangements and particulars will be duly announced. 
E. H, TURPIN, Hon. Sec; 
95, Great Russell street, Bloomsbury, W.C. 
(24) 
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The popular chamber concerts given by this Society 
have been noticed before in these columns. The Society have 
been as active as ever this winter, and have given already, it 
appears, forty-five concerts. Any detailed notice of so many 
performances will, of course, be impossible, but we are glad to 
keep our readers in mind of this persistent effort to promote 
the popular enjoyment and knowledge of good music. The 
concerts have included a series given (every Saturday even- 
ing) at Poplar, on the far East side of London; another, 
twelve concerts, on Saturday evenings, in the South ‘Place 
Institute, Finsbury ; and a third series in St. Andrew’s Hall, 
Newman Street. These last are held at four o’clock on Sun- 
day afternoons. The performance of last Sunday was the 
407th given by the Society. People may reasonably differ on 
the much agitated “ Sunday question” (and, we understand, 
this Society makes no profession of being militant on that 
subject), but few, we should hope, will object to a scheme 
which gives Londoners the chance of getting, if they like it, 
some really good music on a Sunday afternoon. The follow- 
ing programme may serve as a sample of the music given at 
these performances :— 

Tr10.—Pianoforte and strings. Beethoven in B flat, op. 97. 
SoNATA.—Violin and pianoforte. Grieg, in G minor. 
Dvgt.—Violoncello and pianoforte. Chopin’s ‘‘ Introduction and 

Polonaise,’’ op. 11. 

SOLOS.—Pianoforte, Henselt, *‘ Wiegenlied,” &c. 
Sonata in G major. 
Sonas.—** Lascia ch’io pianga” (Handel); “The Better Land’ 
(Cowen) ; ‘* Nazareth” (Gounod); “‘ To Anthea” (Hatton). 
The artists at this concert were Mr. Gompertz (violin), Mr. 
Ould (violoncello), Mr. C. H. Ould (pianoforte), with Miss 
Marguerite Hall and Mr, Dundas Gardiner as vocalists. The 
large instrumental works given at these Sunday afternoon per- 
formancessince October include Schumann’s pianoforte quintet, 
six pianoforte trios of Beethoven (most of them played twice), 
the two trios of Mendelssohn (also both repeated), Schumann 
in F, op. 80, Schubert’s great trio in B flat, and others ; also 
string quartets by Haydn, Beethoven, Mendelssohn, Schubert, 
Schumann, and Spohr, and the clarinct quintet of Mozart. A 
large number of well-known artists have taken part in these 
concerts ; the first violinists, to name only one group, have 
been Herr Wiener, Herr Henkel, Mr. Gompertz, Mr. Sutton, 
Miss Anna Lang, Mdlle. Dinelli, Mdlle. Brousil, and Miss 
Gates, 

The St. Andrew’s -Hall series is to close on the first 
Sunday of next month. At these there is no charge for 
admission; at the week-day concerts the admission is 6d. 
and Id, 

On the 18th ultimo the experiment was tried of giving, 
for the first time, a classical concert in the vast hall of the 
new “ People’s Palace” at Mile-end. The room is a mag- 
nificent one for sound, but too big, no doubt, for the quieter 
sort of music to be well heard. But, in spite of this drawback, 
an audience of some 1,500 people listened well, and apparently 
with enjoyment, to the Quintet of Schumann, Mendelssohn's 
Violin Concerto, and part of the “ Canzonet ” Quartet, and a 
concert of a like kind is to be given in the same place on the 
22nd of this month, 


Violin, Tartini’s 








POPULAR CONCERTS. 
Last Monday’s concert was robbed ofa great deal of its interest 
owing to an accident, fortunately slight, to one of Madame 
Neruda’s fingers, which prevented the rehearsal and performance 
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of Brahms’s Quartet in C minor, ~Madame Neruda, however, 
had happily sufficiently recovered from her mishap to beable to 
take part in Haydn’s Quartet in E flat, op. 71, No, 3, and also in 
the popular Beethoven Septet. With the assistance of MM. 
Ries, Straus, and Piatti, an adequate rendering of the melodious 
quartet was secured, while these artists, with Messrs, Lazarus, 
Paersch, and Wotton, played the latter work in the style familiar 
to Popular audiences. Madame Frickenhaus played Schumann’s 
rather exacting Sonata in G minor, op. 22, but cannot be entirely 
congratulated on her performance. Her.tquch 1s somewhat hard, 
and she indulges too much in the Sturm und Drang, which some 
modern pianists seem to regard as the acme of pianoforte playing, 
a method utterly destructive of his peculiar “colour,” when 
applied to Schumann. Mdlle. Elvira Gambogi was the vocalist, 
and in Handel’s “Si t’amo o caro,” and Godard’s charming 
“Chanson de Florian,” compensated for a somewhat hard voice 
by polished and refined vocalisation. 


LONDON SYMPHONY CONCERTS. 

The most interesting feature of the Symphony Concert. of 
last Thursday week, was the production of an excerpt from the 
work of a young English composer, Mr. Marshall Hall. _ It is, 
however, impossible to judge of the merits of an opera written 
on a large scale, from the performance of a single scene. The 
scene which was presented at the Symphony Concert was from 
‘“‘ Harold,” and consisted of the ‘ Defence of Earl Godwin before 
the Witan.” The solo part was entrusted to Mr. Santley; but 
the chorus was unrepresented. Of this fragmentary performance 
we are only able to say that Mr, Marshall Hall appears to possess 
dramatic feeling and high aims. Certain crudities and defects 
are very evident ; but it may be said that these faults lie on the 
surface, and that they are such as can well be remedied by larger 
experience. The remainder of the concert consisted of familiar 
pieces. 

Notwithstanding the insistence of some good folk that the 
taste for Wagner is a “‘craze,”,or “fever,” rapidly becoming a 
thing of the past, a very large and enthusiastic audience was 
attracted by last Tuesday’s programme, which, with the exception 
of Beethoven’s “ Eroica” Symphony, was entirely compesed of 
Wagner’s works. The Symphony was finely played, although 
Mr. Henschel took the marcia a trifle fast. Mr, Henschel’s chief 
failing seems to be an uncertainty in his ¢empt ; the Vorspiel to 
“ Tristan” (bracketed as usual with the Liebestod ”) was decidedly 
too slow, while the statement of the fine theme at the conclusion 
of the ‘‘ Kaisermarsch,” erred in exactly the opposite direction, 
being taken at so rapid a pace as to entirely destroy its dignified 
and pompous effect. On the other hand, the “ Siegfried Idyll” 
was exquisitely played, with all the delicacy and fine taste which 
are indispensable to the proper rendering of this musical gem. 
The Vorspiel to “ Parsifal” completed jan excellent concert. 


MADAME DE PACHMANN. 


Great interest was felt in the appearance of Madame de 
Pachmann ata recital of her own at the Princes’ Hall on Monday. 
The reputation of M. de Pachmann as a pianist is now’ so fully 
recognised that some curiosity was felt as to whether the playing 
of his talented wife would show exclusively the influence of ‘his 
peculiar style, or whether she would nave retained some degree 
of individuality in her performances. it may here be mentioned 
that Madame de Pachmann, as Miss M. Okey, received. her 
musical training at Dr, Wylde’s London Academy. The ques- 
tion of individzality was on, Monday set, at rest in the opinion of 
most of the audience. Madame de Pachmann has. not attained 
to the supremely delicate conception and execution of Chopin’s 
music which is displayed by her husband; the neatness and the 
accuracy are there, without the subtlety and poetry. In works 
of greater weight and importance, however, the lady showed a 
broader grasp of the meaning and greater physical force than 
does M. de Pachmann in pieces of the same school. Brahms’s 
Sonata in F minor thus received on..Monday a very excellent in- 
terpretation, which alone would be enough to prove the right of 
Madame de Pachmann to a place among pianists of merit. Two 
delicate pieces of the pianist’s own composition, Schubert's 
Impromtu Elégiaque, Beethoven’s Rondo a riccio, and two 


trifles by Henselt, were further features of an interesting and 
highly appreciated concert. 





cn See METAaa Se se te ATP 
“MISS ‘ESTHER BARNETYS RECITAL ©" 
Yet another aspirant to the honours of the pianoforte appeared 
before the public on Wednesday afternoon, when Miss Esther Bar-_ 
nett-gave a well-attended recital at Sets ne Pr tenh: 
anda fugue by Bach, two ‘of Rameau’s fancifully- pietes~ 
Beethoven’s thirty-two variations, and a host of modern works, 
would at one time have appeared'a gigantic undertaking for any 
pianist. But, nowadays, the technique of that instrument, 
has so far advanced that the feat ‘itself is not a very remarkable - 
one. Miss Barnett, a very’ young pianist, however, performed 
that feat in a somewhat remarkable manner. Her memory, her 
physical endurance, her manipulative skill,yand, iv ain wy 
delicacy and neatness of phrasing, gave much. promise, 4 i 
than once excited the enthusiasm of the audience. What at 
présent she lacks is a certain repose and breadth of rendering— 
these experience and further study may bring. 


MISCELLANEOUS CONCERTS. 


Mr. Algernon H. Lindo gave his first pianoforte recital at 
Steinway Hall on Tuesday, the 7th, including in his programme 
such very diverse works as Bach’s Prelude and Fugue in A minor, 
Beethoven’s Sonatain E minor, Scarlatti’s Allegro in A, “The; 
Harmonious Blacksmith,” Schumann’s “ Faschingschwank ”—of - 
which Mr. Lindo’s reading is very difterent from that of M. Gus- 
tave Pradeau, and decidedly more satisfactory; Raffs “La 
Fileuse ” and Listz’s ‘‘ Rhaphsodie Hongroise (No. 9), which two 
latter, in particular, were very brilliantly and.effectively rendered. 
Miss Bertha Moore’s unavoidable absence necessitated her place 
being taken by her sister, Miss Jessie Moore, whose pleasing aad, . 
sympathetic style was duly appreciated, as was Madame Osborne 
Williams’s singing of Louis Diehl’s "In the golden long ago.” 
An agreeable variety was afforded by Mr. Frank Lindo’s clever . 
recitations, in which no small degree of dramatic ‘power was’ 
evinced. The concert ended with G. Satter’s“ Tarantelle,” a 
duet for two pianos, admirably executed by Mr, A;, Lindo and 
Mr. W. Bendall. ' 

The Students’ Concert at Trinity College; London, the~same~ 
evening, lasted an hour and a quarter. Miss Edith M. Idle 
played Mendelssohn’s “ Variations Sétieusés ”* most creditably ; 
Miss Elizabeth Grose’s rendeting’ of’ Mendelssohn’s ‘ Presto 
Agitito,” and Miss Emily Rivett’s of an Allegro of Gétz’s, were 
likewise satisfactory. But of the songs the less said the better. 
Nothing could well have been much more faulty than the styie 
in which “Ah, rendimi quel.core.” was given. In ‘‘ Robert, toi 
jaime,” Miss Florence. Verey displayed such clear brillian 
some of her higher notes that it was impossible to avoid regretting 
that such promising material should not receive better treatment. 
Considering the unfavourable position of the organ,. blocked up. 
in a corner under a low, flat ceiling, the solo on that'instrumenty~” 
Mendelssohn’s second Organ Sonata, was a creditable performance: 

At Stratford, on February 2nd, a, very successful concert was 
given to a large audience. The artists were Miss Clara Dowle, 
Miss Sharp, Mr. Maddiss, atid Mr. Foster, vocalists; Mr. Robin- 
son, solo cornet; Mr. F. Wood, solo clarionet; .Miss Adela 
Duckham and Mr. A. H. Gaster,.A.C.O., accompanists. The 
Leytonstone Orchestral Society, under the conductorship of Mr. 
W. T. Haynes, performed several pieces during the evening. 

On Tuesday, February 7th; concert was given at St. Mary’s, 
Whitechapel, in aid of the funds.of the Church Choirs’ Union, 
for the Deanery of Spitalfields,.. The artists were. Miss Clara 
Dowle, Miss Kate Hemming, Mr. W. H. Wheatley, Mr. George 
Ward, Mr. C. Wolff, and Mr.’G. Snell, vocalists.; Miss Adela 
Duckham, solo violinist; Miss ‘Cater,’/solo| pianoforte ; Miss 
Madeline Rowsell and Mr. Harvey, reciters ; Miss eat Duckham, 
and Miss Cater, atcompanists ; and Mr. W. . Ward, conductor. 
Miss Clara Dowle was encored for both her scngs, “ Waiting ” 
(Millard), and “ Poor Wandering One” (Sullivan), and 1n response 
gave “Cherry Ripe” and “Caller Herrin’.” Miss Adela Duck- 
ham’s violin solos, “Gipsy Dances” (Sarasate), and “ Fantasia 
ou Scotch airs” (Loepke), greatly, pleased the audience, who 
insisted on her giving encores, whéa she gave “ Spanish Dances” 


(Moskowski), and repeated, a, part,of,the Fantasia. ; Mi ine 
Rowsell’s ut tations “The pawn Hat a“ (The wikia? 
were well rendered, and shewas, much app!auded, as was also 
Mr. Harvey for his, each reciter having'to give additional pieces. 


'' The Artists’ Rifle Volunteers (zoth Middlesex) held their 
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annual dinner.on Saturday last, at the Criterion, Colonel Edis 
presiding. Major-General Sir Reginald Gipps, Commandant of 
the Home District, distributed the prizes, which included pictures 
by Royal Academisians, cups, &c. Subsequently a programme of 
music was performed by members of the Artists’ Musical Society, 
under the conductorship of Captain W. Henry Thomas. Lieu- 
tenant Maybrick, unfortunately suffering from a bad cold, was 
unable to sing a newsong by Stephen Adams, called “‘ Goodwin 
Sands,” but sang another instead, and joined ina duet, ‘‘ Excelsior,” 
of Balfe, with Mr. Dalgety Henderson ; the latter sang most 
charmingly “The Thorn” and “Annie Laurie.” Mr. John 
Radclitfe, an old member of the Corps, gave a sélection of airs 
with: variations on the flute. Private Charles Ganz performed 
very successfully on the violin. The part songs sung by the 
members included Bishop’s “ Stand, who’s there?” and, what 
was one of the successes of the evening, a solo and chorus, by 
Richard Genée, called “Italian Salad,” which is a musical joke 
on the usual musical marks of expression, in the form of an 
opera finale of the old style. 

The performance of “ Elijah ” at the Albert Hall on Saturday 
was avery satisfactory one. The solo quartet was taken by 
Mesdames Nordica, Belle Cole, Messrs. Lloyd and Henschel, the 
only encore of the evening being accorded to the contralto air. 








AN ELECTRIC PIANO. 

Notwithstanding the comparative degree of perfection which 
has been reached in the manufacture of the piano, improvements 
and new inventions in connection with it are still the order of the 
day. Such a one is undoubtedly the new keyboard by Paul von 
Janko. That invention, by the way, introduces a radical 
change also in the manner of playing. 

Another invention which is announced with a great flourish of 
trumpets from the States is that of an electric piano.. Mr. Geo. 
N. McCain tells the story of the invention very graphically in the 
current issue of the New York H/ectrical Review. Mr. Joseph 
Webber, a tall, well-built young man of about 24, is a telegrapher 
by occupation, but for the past two months he has been in the 
employ of one of the largest and best-known firms of piano-makers 
in the United States. He has patents on a number of electrical 
contrivances and novelties. One day, as he passed along Four- 
teenth Street, his eye caught the word ‘‘ pianos” on a large gilt 
sign over the office of a manufacturing firm in that business, 
The idea of applying electricity to pianos struck him, and he 
began to develop a scheme in his brain as he walked home. An 
electrical piano or organ was feasible. He had never heard of or 
seen one, and so the next day found him in the office of a wealth 
firm explaining his prospects to the head of the establishment. tt 
struck the old gentleman as a clever idea. He became interested 
at once, and encouraged a free discussion of Webber’s plan. . “ I’ll 
tell you what I’ll do,’ said the piano-manufacturer. “I will send 
one of our pianos down to your house, Make whatever use of it 
you see fit. Put your idea into practical shape, and when you can 
make the instrument do what you say, you can let me know. In 
the meantime, do not say a word to anybody. Your salary of 
200 dols. a month begins from to-day.” 

That was nearly three months ago. A fortnight ago four 
gentlemen stood in the parlour of Mr. Webber’s house. . It looked 
more like a pattern-shop or plumber’s establishment than a parlour. 
In one corner of the room was an upright piano, and near it several 
battery-cells and coils of wire. A small brass cylinder, such as are 
seen in musical-boxes, stood on a table, and a mass of wires seemed 
to centre in it. Mr. Webber and his assistant, an electrician, the 
superintendent of the big piano factory, and a member of the 
firm, composed the party, and waited results. _Webber turned a 
crank connecting with the music cylinder, stepped back and waited. 
In a moment the keys of the piano began to move as if unseen 
fingers were striking them, and the melody of “The Last Rose of 
Summer” was played throughout, and’ the first experimental 
demonstration of the electrical piano was a complete success. 

Long before this, however, patent agents had been employed 
and caveats filed to cover all tke inventor’s claims. Of course, it 
is stated to be the purpose of Mr. Webber to protect his patents 
not only in the United States, but also in Europe. In the: parlour, 
now the workshop of the young invencor, Mr. McCain found him 
recently in the midst of his idols. Directly opposite the piano, 








with the electrical attachment, Stood'a skeleton affair ‘with all its 

interior of wires, flannel-covered hammers and rows of upright 

sping sticks that bobbed in and out every time a finger touched a 
ey. 

In explaining the mechanism of his eiectrical piano, Mr. 
Webber said :—“I use a series of levers, one for’ each’ key, 
under or behind the keyboard.. Small rods project throagh 
the bottom of the piano,’ resting also onthe “lever, and éach 
touching a key. When the circuit closes, the armature is 
drawn down, the rod strikes the bottom of the key, and this 
makes full action. , The circuit is closed by the. positive. pole 
of the battery being connected. with a revolving cylinder,’ disc, 
or moving plane. The: projections on this cylinder or disc 
comé in contact with circuit breakers representing each note 
or pair of magnets, which are connected to the) negative pole 
of a battery, thus closing the current and) producing’ the 
desired tone on the piano.”| “What. power is. used to make 
the cylinder revolve? Or is it worked on the general plan of 
a hand-organ ?” was asked. “ There: is» no barrel-organ business 
about it, you may be assured. The cylinder used is somewhat 
like that in a barrel-organ or music-box,. but there the resem: 
blance ceases. A spring, weight, or motor can be successfully 
used to make the cylinder revolve» There is nothing on the 
surface in a piano equipped with the electrial attachment: 
Battery, wires, magnets, motors, everything, is hidden com- 
pletely inside the instrument. There is no bulky excrescences 
on the back or sides of the piano ‘case.” 

It is expected that a public exhibition of the electrical 
piano would be given in one of the large halls of New York 
about February Ist, and we shall then doubtless hear more about 
this novelty, which has as yet an air of mystery about it, not- 
withstanding the inventor’s so-called explanations.—/nvention. 








RIVAL MUSICIANS. 

Among some college and clerical reminiscences in a paper in 
Good Words, the Reverend Harry. Jones gives the following 
instance of “fellowship” unconcern; for undergraduates :—A 
senior don “kept” in the rooms above mine. He was very 
musical, and had a resonant grand piano, on which his learned 
leisure led him generally to begin playing at about ten every 
morning. By that hour I was supposed to be at my books. 
Every. note of this performing “ fellow’s’’ instrument sounded in 
my room, , Reading was’ impossible.; The man drove me half: 
mad. Of course I ought: to have civilly remonstrated ‘(the 
authorities extinguished a youth who began to learn the cornet, 
with his window open, at about the same hour) ; but some in- 
formation reached me that in my case remonstrance would be 
waste of energy. My man was not an,undergraduate, and in his 
musical utterances did not, like the cornet-player, address the 
whole. college... ..He..was, I. suppose, reported to be unap- 
proachable. . So I tried’ another line of action, and one 
evening bought a flageolet.. Next! morning I[ laid it 
down: by: my inkstand and began to read ‘‘conic sections.” 
He began. a “fugue.” I put down my pen and piped 
“ Marlbrough s’en va-t-en guerre.” I should observe that to this 
marked and penetrating melody the youth of the place used to 
sing “ We won't go home till morning.”’ Presently my don 
staggered and stopped. I stopped. In about ten’ minutes he 
began again. So did I. This intermittent instrumental duet 
went on every forenoon for aearly a week, and was (on my side) 
watched with much interest by many friends,, At last indications 
of defeat were perceptible... On:the fourth or fifth day, when’ my 
man fourd that he could not touch his piano without starting my 
pipe, Iheard. him slam down: his instrument, stamp about the 

oor, and presently bang the door, haviriggone out. [was much 
encouraged, and used not only to play bits of tunes in moments of 
leisure, but left a standing note on my table by the flageolet 
requesting any friend who might come in to do his best., At last 
our enraged musician sates to, the authorities against me, I 
could only reply that, while I admired his efficiency and regretted 
my own want ! ei LT hoped eee in br and with 
more practice. The business ended in my vi ; he promised 
lay didthe same. And he was not sach 
a bad fellow afterall; for when ‘he was beaten we shook. hands, 
and he asked me to “wine.” 


‘not to play in the morning ; I did the same. 
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Music Publishers’ Weekly Dist. 


SONGS. 
Come Back {D flat to F and a_ higher 
Mey) oi a eee ee ae UL AM VenLennep © Weekes, 
Dove and the Raven, The(A to E flat, 
and twohigher keys) ... ... .. M. W. Balfe ... Hutchings. 
Farewell of the Swallow, The(Duet) Henry Smart... ” 
In Dock, (C to C) .. ... «+... Franco Novara am 
Morning Smiled, the Evening Wept 
oS 2 eae ee Bae bs 
Oaktree Farm (C to D) ... A. E. Armstrong y. 


A. Scott Gatty ... 


Soul-Music (C to D fiat) Ee 
Charles Salaman Lucas 


Woman’s Heart (C to G) a 


Weber. 
CANTATA AND ORATORIO. 
Ceck Robin’s Wedding pe <a eo as ... Hutchings. 
JO 3.8 eT TE ods J. Bradford ... Lucas 
Weber. 
INSTRUMENTAL. 
Compositions for the organ .... EB, 1. Chipp- .... | Weekes. 
Mazurka and Romance*for the violin... J. Cotrufo ... Hutchings. 
Moigneaux Valse, pianoforte... .... A. Downes ... Wilcock. 
Sextuor from Lucia di Lammermoor, 
lefthand ..  ... ...  «. J. Romano — .... Hutchings. 








Wert Wleek’s Music. 


eo 


, Tuts Day (SATURDAY). 
ADR OOMOER...... <a0s<s0tpneaeccavecasnuahakccms> can Crystal Palace. 3 


POMGTAT: ORE Sabie g oS ab csnsnaspongysnnss¥ ans edap cs St. James’s Hall. 3 
MONDAY, 13. 
Popular Concert .............cesessseurapsrtesnassseuanese St. James’s Hall. 8.30 


WEDNESDAY, I5. 





London Symphony Concert (Brahms’s Concerto) St iene Hall. 3 

Samed Gontett cece. an kee St. James’s Hall. 8 

‘6 The Messiah ”: .i34i5,. SR MAL RERIOIS: Albert Hall. 8 
FRIDAY, 17. 

Royal Academy. ...ssieceiesisilissrrcsibietvevetdld.d St. James's Hall. 2.30 
FOREIGN. 


HAMBURG, Jan. 30 —It was in Hamburg that Mr. Villiers Stanford’s 
opera ‘‘Savanarola” was first produced, and Hamburg has ever since 
that time taken. a fatherly interest. in the young English, or we should 
more correctly say Irish, composer. When, therefore, a new work from 
his pen, this time a symphony, ‘‘ Irish,” in F. minor, was announced for 
performance by Von Biilow and his band, the occasion was felt to be one 
of great interest, and called forth much sympathy from our amateurs, 
The result of the performance was one that fully realised all the hopes 
and good wishes that had been aroused, and the composer, who had 
taken the journey to Hamburg in order to be present at the first per- 
formance in Germany of his latest work, was, tcgether with the con- 
ductor, called and recalled to the platform to receive the congratulatory 
applause of the audience. Emil Krause, in the Hamburger Fremden- 
blatt, says : ‘‘The Symphony is. unquestionably important, and its im- 
portance does not rest, as in many modern symphonies, only upon its 
skilful construction and brilliantly elaborated instrumentation, but 
rather in its themes and their development. The work as a 
whole, is one of the most meritorious of our times.” The Hamédur 
Nachrichten says: “The beavtiful and characteristic work pleases by 
its noteworthy traits of a rich faculty of invention, variety of form. excel- 
lent musicianship, and genuinely poetic inspiration.” Feb. 3.—Verdi’s 
“Otello” was produced here on the 31st January, with great success 
ufider Sucher’s conductorship. Frau Sucher was a fine Desdemona. 
Herr Stritt’s Othello was powerful, and Herr Lizmann’s Iago excellent 
in every respect. Chorus and orchestra were satisfactory. 

LEIPSiIC —Fiau Sophie Merter has been heard at last again at a 
Gewandhaus Concert. Her playing of Beethoveh’s E flat Concerto, 


and of Liszt’s ‘Don Juan” Fantasia was magnificent, technically | 


and intel’ectually. The orchestra made a great effect in V ’s 
Overture to “* Ri hard III.,"’ and in Reinecke’s Bhat i eg akg 
mann’s ‘‘ Bilder aus Osten.” A good impression has been made by 
Thieriot’s Overture to Schiller’s ‘‘ Turandot,” as heard in the fourteenth 
Subscription Concert. Herr Wirth has been delivering some interest- 
ing lectures upon ‘‘ Der Ring des. Nibelungen.” At the ‘fifteenth 
Gewandhaus Concert, the novelties were a suite for organ, violin, and 
cello, by Rheinberger, and a pianoforte concerto by Jadassohn, Herr 
Willy Rehberg playing the solo instrument. “Both compositions showed 
merit, Another item of the programme was Schube:t's “ Serenade,” 





arranged for alto solo (Friiulein Spies), female choir, and orchestra by 
Reinecke. Eugene d’Albert has been giving brilliant pianoforte 
recitals, . 

BERLIN.— Wagner's ‘“ Meistersinger” Overture was played at the 
last Philharmonic Concert with such perfection, conducted by Von 
Biilow, that the audience insisted upon its repetition. Kugene d’Albert 
has been playing in Berlin Jately, with his usual great success. He has 
also made his appearance as a conductor, at a concert of the pianist, 
Herr Sormann, who gave d’Albert’s Concerto. A mew opera, called 
‘‘Irrungen,” a version 6f Shakespeare’s ‘t Comedy of Errors,” the 
work of Dr. ‘Lorenz, has been accepted by the manager of the Royal 
Opera. Fifteen years ago the same work had been rejected by 
the authorities. The new theatre, of which Ludwig Barnay is the 
director, is to be named, by permission, the Crown Prince’s. . Feb, 3.— 
Kehbaum’s “ Turandot ’’ has also been accepted, The commemoration 
of Wagner’s death will be held by the Wagner Societies of Berlin and 
Potsdam at the Royal Opera, by permission of the Emperor. Herren 
Deppe and Schroeder will superintend the performance, the scheme 
comprising the ‘' Faust’ Overture,” Symphony in C, introduction to 
‘* Parsifal,” the third act of ‘‘ Gétterdimmerung” to the end of the 
Trauermarsch, and the ‘‘ Kaisermarsch.”—-Herr Scharwenka has suc- 
cessfully carried through the third performance of Berlioz’s ‘‘ Requiem.” 
The same musician conducts the excellent popular concerts of the 
Philharmonic Orchestra.—The Government has raised the subvention 
for the Royal Opera houses this year by about £24,000, in considera- 
tion of the extra expenses of installing the electric light, &c. Feb. 8.— 
The performance of Dr. Stanford’s ‘‘ Irish Symphony’’ on Monday 
was a great and brilliant success, the composer being repeatedly 
recalled. Herr Hans von Biilow conducted in his usual admirabl» 
style, and all the Berlin critics agree that the work is distinguished by 
remarkable originality and admirable instrumentation, 

PARIS, Jan. 29,—Before writing you an account of the month’s 
music in Paris, I must send a few lines to announce the successful pro- 
duction of Salvayre’s “‘ Dame de Monsoreau.” Though it was fairly 
well received on the opening night, connoisseurs have come to the 
conclusion that it will not maintain its position in the repertory for long. 
The libretto of the opera has been dramatised from the novel, *‘ La 
Dame -de Monsoreau,” by Dumas and Macauet, and furnishes a 
dramatic subject, and a picturesque series of tableaux, However, 
the result of turning a novel into a drama is the usual one ot rather 
spoiling the story. The subject is the adventures of Diane de Meridor, 
afterwards Diare de Monsoreau, She marries in orderto escape the 
attentions of the Duc d’Anjou, whom she, however, loves, and who dies 
for her, murdered by her husband. The greater p :rt of the action is 
laid in old Paris, at the time of the League, and Henri III, and 
his entourage play a large part in this spectacular play, of which the 
mounting is very splendid.’ The music shows signs of haste, but con- 
tains melodious and striking passsges. Salvayre, like. most modern 
composers, has come under the influence of Wagner. M, Jean de 
Reszke took the part of Bussy, and was immensely successful, 
Madame Bosman was the heroine, The ballet was exceedingly fine.— 
A revival of Auber’s opera “ Le Macon ’’ is in course of preparation at 
the Opéra Comique. The latest volume of M. Camille Bellaigue’s 
“ L'Année Musicale ” has jast been issued by the firm of Delegrave, of 
Paris. The work contains. interesting accounts of all the principal new 
operas performed in France and abroad during the year 1887. A new 
iliustrated musical novel, entitled ‘‘La Femme dun Musicien,” by 
Madame Jeanne Maire , has been publisked by the “ Librairie de l’Art” 
in Paris. The late Henri Herz’s pianoforte manufactory will in futare 
be carried on by his widow. 

ST, PETERSBURG.—At the fourth Symphony Concert, Rimsky Korsa- 
koff’s Overture on Russian Themes, and Liszt’s Mephisto Waltzes, were 
given. A great impression was made by Frau Lawrowsky’s singing of 
Tschaikowski’s song, “ Trawuschka,”’ with orchestral accompaniment, 
Lalo’s Spanish Symphony (solo violin, M. Galkin), was the piece de 
resistance of the evening. A new opera by Lischine, entitled ‘Don 
Cesar de Bazan,” is to be produced ax Kieff, and will shortly afterwards 
be heard at St. Petersburg. 

PROVINCIAL. 

LEEDS, Feb. 6.—The sixth of the Leeds Popular Concerts, which 
was. given on the 25th January, was of a not very elevated, but un- 
doubtedly *‘ popular” character, Madame Trebelli’s concert party 

roviding a programme of light music, The great contralto was hardly 
in her best ‘‘ form;” but in such familiar songs as “ Nobil Signor,” ‘* Il 
Segreto,” and the piquant gavotte from ‘‘ Mignon,” she showed that 
she still maintains her well-deserved pre-eminence amongst vocalists of 
the day. Miss Whitacre’s florid performances in Proch’s ‘* Theme 
and Variations,” and some other commonpiace selec:ions evidenced 
good training and. great natural qualifications, and delighted the 
audience, whilst Messrs. Henry Piercy and Barrington Foote were 
most acceptable as the tenor and baritone soloists, the former gentle- 
man’s Hook of Clay’s ‘* I'll sing thee songs of Araby,” being to the 
highest degree artistic, Mr. Hollman played several ‘cello solos with 
admirable purity of tone and complete command’ over the technical 
difficulties of/his instrument, and Mr. Marmaduke Barton, oné’ of the’ 
alumni of the Royal College, and former resident in Leeds, was the 
solo pianist, and played solos ‘by Schumano, Chopin, Lisst, ‘and 
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Barnett, with much delicacy and clearness, Signor Bisaccia also 
played a pianoforte solo, in addition to acting as accompanist. 

The Leeds Philharmonic Society gave a highly interesting concert on 
Wednesday, the 1st February, when the programme consisted of three 
works by three ofthe most eminent English composers of this century. 
Macfarren’s ‘‘ St. John the Baptist,” and Stanford’s ‘‘ Revenge” are 
amongst their respective authors’ most successful works; indeed, we 
have little hesitation in naming the former the master-piece of the late 
Cambtidge professor, whilst we doubt whether his successor in the 
professional. chair has ever produced any composition so completely 
satisfactory as the vigorous and realistic sea-ballad, which was one of 
the chief successes cf the last Leeds Festival. Sullivan’s graceful 
overture ‘* Di Ballo ” was the remaining item of the triad. The solo 
vocalists were Madame: Annie Albu, Mrs. Alfred Broughton, Messrs. 
Iver McKay and Bridson. The palm of the performance, however, lay 
with the chorus, who seemed to be on their mettle, and tackled the 
numerous difficulties in each work with great spirit and abundant 
success, reflecting great crediton themselves and their teacher and 
conductor, Mr. Alfred Broughton. 

BIRMINGHAM, Feb. 6.—The second popular chamber concert, under 
the auspices of the Birmingham and Midland Musicai Guild, was given 
at the Masonic-hall on the 2nd inst. Notwithstanding the inclement 
weather, the attendance was very large and representative. The pro- 
gramme contained items of great interest and novelty, and, on the 
whole, the concert was, artistically viewed, full of merit, giving pleasure 
and satisfaction to all present.. The artists were all Birmingham 
musicians, and among them Herr Siick, a violinist who has lately come 
to us from Cologne, where he studied at the Conservatoire of that city. 
He is still a very young man, but has already, during his short sojourn 
here, made a favourable impression as a violinist of no mean order. His 
tone is very delicate, but refined, his intonation correct, and his bowing 
does no! lack vigour. If any fault can, be found, it is, that he makes 
somewhat too much use of “‘vibrati,” probably for effect, but he will 
outgrow this defect, and we hope will be a valuable additiog to our local 
violinists. The programme included Mozart’s Trio in E flat, op. 14, 
for pianoforte, clarionet, and viola, played by Mrs. Richardson, 
L.R.A.M., Mr. T. E, Pountney, and Mr. W. Griffin; Rubinstein’s 
Sontata.in G, op. 13, for pianoforte and violin, Concerto in E flat, op. 74, 
for clarionet (Weber), Chopin’s Ballade in A flat, op. 17, and Prout’s 
Quartet in F major, op. 18, for piano, violin, viola, and violoncello. Mr. 
Griffin gave valuable help in the Mozart Trio. He is a viola player of 
great ability, and an excellent orchestral leader of his instrument. 
Mr. Pountney, as a clarionet player, ranks very high in his art, both as 
a soloist and orchestral player. His execution is phenomenal, and his 
tone was almost overpowering. Of Mr. Owen’s talent as a violoncellist, 
we have often spoken before in these columns. Mrs. Richardson, 
as pianist, was most at home in concerted music; her playing of Chopin’s 
Ballade lacked poetry and refinement. The only vocalist was Mr. H. 
Partridge, from Wells Cathedral, who poseesses a sweet tenor voice, 
and sings with taste and art. He gave a very satisfactory rendering of 
Beethoven’s immortal ‘* Adelaide.’”’ Mr. T. Troman, Mus. » Bac., 
accompanied with dué regard to light and shade, and with proper 
judgment. 

The Midland Musical Society, under their able hon. conductor, Mr, 
H. M. Stevenson, gave a capital performance of Handel’s ‘‘ Judas 
Maccabaeus”’ with full band, chorus, and organ, the Town Hall being 
crowded to overflowing. The principal vocalists were. Miss Clara 
Surgey, Mrs. Payton, Mr. R. L. James, and Mr. W. J. Chatwin; Mr. 
Astley Langston officiating at the organ.—O.P. 

GLAsGow, February 7.— Last Tuesday evening,, 31st Jan., took 
place the ninth and last of the Orchestral Concerts given under the 
direction of the Choral Union. The programme included Schumann’s 
overture ‘‘ Genovefa”; Haydn’s Symphonyin E flat; selection from 
Suite de Ballet, ‘‘ Coppelia,” Delibes ; Dvorak’s concerto for violin and 
orchestra, A minor (for the first time in this city); the violin part 
being admirably rendered by Herr Franz Ondricek. Mr. Iver McKay 
was the vocalist. His soli were ‘‘ Salve Dimora” and ‘ There is a 
Flower that Bloometh,” and, as an encore, a romance by Arditi, Mr. 
Manns conducted... Last’ Pbursday evening *La Damnation de Faust.” 
Berlioz, was given, the soloists being Miss Mary Davies, Mr. Iver 
MeKay, Mr. F. King and*Mr, R. Grice. Mr. Bradley conducted. 
Saturday evening, 4th inst., brought toa close.the series of the 
Sxturday Popular Concerts, and for fully an hour before the advertised 
time for the concert to commence, a seat could not be had, even at a 
premium. The programme consisted of pieces selected by vote at the 
concerts of 28th and 31st Jan. They were: Overture, ‘‘ William ell,” 
Rossini; “Spring Song” and “Spinning Song,” Mendelssohn ; 
‘* Symphony No. 6. Pastorale,” Beethoven; ‘‘Concert, Overture in B 
minor,’ Hamish McCunn; ‘‘Intermezzo,’”’ Gillet and ‘‘ Gavotte ” from 
‘“‘ Mignon,” Amb: Thomas; “ Spriag,” Ballet air, Verdi and Wagner's 
overture ‘‘ Taunhiiuser,” Mr. Iver McKay was again the vocalist. His 
soli were, recitative and air ‘‘ Sound an Alarm,” Handel ; “ Adelaide,” 
Beethoven ; and ‘‘ When other Lips,” Balfe; and, in response to a 
double encore, Wallace’s “ Let me like a Soldier,”’ and “Come into the 
Garden, Maud.” Master F. ©. Barker, covtributed John Thomas’s harp 
solo, ‘‘ Winter,” for which he was encored. Mr. Manns conducted and 
at the close of the concert, in a few words thanked the audience and 


é 





the public for the manner in which they had welcomed him, and in 
conclusion stated that he had had a’ magnificent orchestra to work with, 
and, amidst the waving of hats and handkerchiefs on sticks, he 
withdrew. 

‘* Aladdin,” at the Grandstill continues to draw crowded houses. 
Miss Alice Ainsley Cook in the title. ré/e has become quite a favourite. 
We are sorry to hear that Mr, Harris announces.that he will withdraw 
it on Saturday week, 18th inst, a8 we are certain that he could run it 
to the end of the present month, or even into March, without a loss. 
—E.J.2.B. 

DEATHS.—At Brussels, J.. Van Hamme, member of the orchestra of 
La Monnaie.—At Melbourne, Charles Schoenmehl, composer and con- 
ductor, member of the Académie de Musique Sacrée.—At Vienna, aged 
86, Thomas Klein, clarinettist, me,1ber of the Court Band.—At Munich, 
aged 52, Lehmann, conductor.—At-Stuttgart, Fohmann, member of 
the Court Band, horn player.—At Berlin, aged 63, Rudolf Magnus, 
conductor and organist, and composer of the choral work ‘“ Dorn- 
réschen,’’ and others.—At Mannheim, Carl Ditt, buffo bass singer at 
the Court Opera.—At Parma, aged 52, Ludovico Spiga, professor, and 
composer of the comic opera ‘‘ Il Barbiere e l’Avaro.”—At Udinne, 
aged 71, Pietro Santa Caterina, professor of the violin, &c.—At Leg- 
horn, Ranieri del Corona, composer of the opera “ Zaira.’’—At Santiago, 
Enrico Re, opera singer.—At Frankfort, aged 57, Julius Sachs, 
composer, pianist (pupil of Moscheles), and professor. 








JOTTINGS FROM OUR PARIS CORRESPONDENT. 

“che directors of the Paris Grand Opéra have engaged a young 
American singer, Miss Moore, who wiil make her first appearance 
either in “ Hamlet ” or “Ia Dame de Monsoreau.” The young 
lady is a pupil of M. Barbot, and was a premier prix de chant at 
the Paris Conservatoire in 1884. 

Opera in Italian will have another trial in Paris during the 
month of Aprilor May. Thecapitalist who will supply the funds 
is corresponding with Verdi, for the production of “Otello,” but 
up to the present time the difficulties are of an artistic rather than 
of a financial nature. 

Two marriages in the Parisian musical world are announced, 
that of Mdlle. Jeanne Barbier, the daughter of the well known 
librettist and ex-director of the Opéra Comique, with M. Henri 
Laflillée, an architect, was to have been celebrated on the 9th; 
and that of Mile. Lamoureux, the daughter of the well-known 
conductor, with M. Chevillard, a young composer of promise will 


shortly take place. 
Madame Carlotta Patti’s residence, 16, rue Pierre-Charton, was 


destroyed by fire last Saturday. Happily, everyonein the buiiding 
escaped unhurt. M. de Munck, the husband of the prima donna, 
managed to rescue his violoncello, some jewellery, and some 
papers of value. ; 

Mr. Eugene d’Albert will arrive in Paris during the month 
of March, and will give'aseries of concerts and recitals at the Salle 
Erard. 

A young Hungarian pianist, Carl Foerster, last week made a 
highly successful début at the Salle Erard. 

M. Schatté the musical conductor of l’Odéon, has just com 
pleted an opera in three acts, founded on a Gascon subject of the 
last century, aod entitled, “ La Charduchette.” 

The directors of the Eden Theatre, at Vichy, announces 
prize competitton of 500 francs for the libretto of an opera- 
bouffe. 

’ 

Dr. STOLBERG’S VOICE LOZENGE. 
For sore throat, hoarseness, ao relaxed throat, also for improving 
the voice 

FOR SINGING AND SPEAKING _ 
without fatiguing the voice. Celebrated'in every town in Europe, 
India, America, and the Colonies. Testimonials from Patti, 
Trebelli, Patey, Santley, and the most eminent medical men. 
Sold in boxes; 1s. 1}d. and 2s. 9d. ; also in bottles for abroad. 


A BLESSING IN EVERY FAMILY. 


HOLLOWAY'S PILLS AND OINTMENT. 
FIFTY YEARS’ EXPERIENCE 


Those -Remediqn have ctnod che tent cof YEAR’ aI 
 cedtnaaenale beer witeate tp tiple manediees curative properties. are acknowledged 


by the vee ee eee ifs the rein ofc erry for of acne 


” Manufactured only at THOMAS HOLLOWAY'S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON, 
N,B.—Advice gratis at the above address, daily, between the hours of 11 and 4, or by letter, 
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AL UO ER YY 
A LUXURY RS ar obey ta ean LUXURY 


FRENCH COFFEE, 
As used in Paris, ; 
In its Highest Perfection. 3 
TENPENCE PER POUND. oo 
A LUXURY (“See that you have none other.” ) A L | X UR Y 4 
2lb. (sample) in tins sent free per 
Parcels Post for Qs. 4d., ; 
Or 81». for Bs. 6d. ( 
A LU , IR Y Postal Orders from 1s. 6d.,to 10s. 6d. A LI x | IR y 
May now be had from all Post Offices. 


This is the choicest and most.carefully selected Coffee,“ Roasted on the French Principle,”and mixed with the Finest Bruges Chicory. 


2lb. Sample Tins sent per Parcels Post to any Post Town in the United Kingdom for 2s. 4d. ; 
5lb. in die for 5s. 6d. 


ONFA CONGO | 


NEVER Sold in England before at the price. 
The Pick of the Season’s Growth. 


BARBER & CO/S 


; ; 

A > RIOH sntey 0 

ONFA Onfa Congo. ONFA 
ONE SHILLING & SIXPENCE PER POUND. 


A TEA abounding in Strength and High Quality. Never Sold before in England at the Price. 


i COMPARE 
i 
| It with that sold by others at Two. Shillings. 


i 6ilb, sent by Parcels Post for Tos. gd. to any Post Town in the United Kingdom and Channel Islands. 
44 Ib.. for 7s. 6d.; 231b. Samples for 4s. 3d. 


BARBER. ‘AND COMPANY, — 














~ 

















th 274, Regent Circus, Oxford’ Street, W. 102, Westbourne Grove, W 
i 61, Bishopsgate Street, City. - 42, Great Titchfield Street, W. 
1 11, Boro’ Hig Street, S.E, »ALso. King’s Cross, N. . 


BRIGHTON, HASTINGS, MANCHESTER, BRISTOL, ‘LIVERPOOL, PRESTON, AND. BIRMINGHAM 


, Postal utes fow't is. 6d. ‘to-10s, 6d., ‘may now be had for. One Penny from all Post nt ODE: 
flan: to be (erossed “¢ singel and Westminster, 
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KSCHERBERG PIANOS. 














“T only perform an act, of. justice 
when I ascribe my successes to a great 
extent tothe excellent. Instruments from 
your factory, on which |-was favoured to 
play before the public. Remain convinced 
that I shall at all times and everywhere 
give preference to your Pianos over all 
Others, and accept the assurance of my 


unbounded esteem. 


Respecttully, 
VLADIMIR WN PACHMANN.” 


—_——_——_ —_—— 


-ASCHERBERG PIANO. DEPOT, 
211, REGENT STREET, W.. 
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DEF RIES’ Baflety 


Water White © ul. 


The Purest, Whitest, and Best Burnin ng ‘Minéral” 





Oil in England. 





EQUAL IN QUALITY TO OILS SOLD UNDER FANCY NAMES, at from 1s. 6d. to 2s. 6d. per gall, 
FOR USE IN ALL LAMPS AND STOVES. ‘4 


raeLae 1s; 





PER GALLON, 


FREE DELIVERED IN LONDON AND ALL SUBURBS, 


Minimum, 2 gallons.’ The 5 and 10 gallon drums are fitted with taps. Drums charged, and full price allowed when returned, 


Terms: Cash on or before delivery. Deposit Accounts opened for Oil. 


DEFRIES’ SAFETY LAMP & OIL.CO., 


43 and 44, HOLBORN 


LIMITED, 


VIADUCT, LONDON, E.C. 





THORNHILL'S 
NEW Be myth Bgl ya 


THORNHILL’S ARTISTIC FANS. 
A LARGE and VARIED STOCK of ‘the (BEST QUALITY, 


THGRNHILL’S 
OPERA GLASSES, 











Large Variety of Patterns at 
Various Prices 


POST FREE ON APPLICATION. 


& ROYAL FAMILY, ‘4, NEW BOND STREET, LONDON. 2*™43322==> 


W. THORNHILL & CO, 


fifen PRESENTS. 





a india 
wm i : = : : 
mn 2 : THORRERLS IN GREAT VARIETY. 
aif Fully Wustrated 6B porn > 
2 oO. : THORNHILL’S 
zi G ‘teed Razors Singly or in Sets. 
aes LIST land a 
afer 
fat Q 
HA LATEST 
& 
E NOVELTIES 











ROBINSON & CLEAVER’ S 


LINEN COLLARS, GURFS, AND SHIRTS, 


Samples and Price Lists Post Free. 


COLLARS—Lap1zs’ 3-fold, from 3s. 64. per doz. Gunts’ 
4-fold, 4s. 11d. to 5s. 11d. per doz. 
CUFFS—For Ladies or Gentlemen, 5s. 11d, to 10s, 6d. 
per doz. 
SHIRTS—Best Long Cloth, with 4. ld Linen Fronts 
35s. Ed. pe’ apality Ls (To measure, 2s, extfa.) 


N.B.— OLD i seen ea as good as new with best materials in 
Neckbands, Cuffs, and vim, for 14s. the halt-doz, 


ROBINSON AND CLEAVER, BELFAST. “: 








MUSIC STRINGS—WHOLESALE & RETAIL. 





J. P. GuIVIER & Co.,, 


Manufacturers and Importers of all kinds of Strings 


FOR 


_ VIOLIN, VIOLA, re DOUBLE BASS, HARP, 
bod ZATHER auitaR, BANJO, 


Har cit: in STOCK the love £ ASSORTMENT of any House i in the Wor'd, 





yee 


: Vite, GOLDEN, SQUARE, W. 
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